








° 
WwW 
a 
= 
1 
o 
xs 
< 
= 





You'll lose your heart to this innovation in decorator \ e: 


fabrics and you'll love the luxurious, durable qualities of | 
this fine imported Italian Chintz. i 


This whimsical Venetian print is ideal for drapery . . . its | te 
versatility lends itself both to traditional and modern 
motifs. y oe 
Wisel The Scalamandre’ y. ag 
ee Museum of Textiles, 4 
\ \ 20W est 55th Sheet, + 
) New York 19, 
4 te 


¥ 


~ SCALAMANDRE SILKS, Ne 


Manufacturers of Fine Drapery, Upholstery Fabrics and Trimmings 


598 MADISON AVENUE, NEW YORK 
also BOSTON, CHICAGO, LOS ANGELES, SAN FRANCISCO § 


Exclusive Manufacturers of all approved silk fabrics for Williamsburg Restoration 
Wholesale Exclusively Consult Your Local Dealer 





UCGULED bodart re 


ANTIQUES & REPRODUCTIONS 
3585 Madison Avenue ° New York 6 New York 
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Jacques Bodart furniture is made in limited quantities because it is for the discriminating. It is 
intended for those of certain taste who appreciate and want the unusual. and Te demand 


perfection of treatment in design, feebinieatielscenn| and finish. 
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Four magnificent sheers with all the wonderful 
qualities of NYLON... easily washable 
and dry in a jiffy. No ironing ever required. Won't shrink 


and are soil, moth and mildew resistant 





The four patterns from left to right are 


CONFETTI + SINBAD «© MIGNON «© LANSTON 


4 EAST 53rd STREET, NEW YORK 22, N. Y. * BOSTON + PHILADELPHIA + CHICAGO + LOS ANGELES 
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WoRLD-RENOWNED FOR THEIR HIGH QUALITY 


TEMPLETON'S SCOTCH CHENILLES 


well deserve their reputation for durability and 
luxurious appearance. Continuous specialization 
since 1839 when James Templeton invented the 
process . . . the use of only East Indian and Scotch 
Blackface wools, skillfully and closely woven in 
extra pile heights . . . resulting in fine Chenilles 
that keep their richness during many years of serv- 
ice. And when the additional advantages of un- 
limited range of colors and sizes are taken into ac- 
count, the cost of TEMPLETON CHENILLES—while 
not priced for the mass market—is surprisingly 
moderate. 


Write for full information on the Special Order 
grades and on ADMIRATION stocked in New York 
for early shipment, and talked about as the greatest 
Chenille value of the day. Samples of all qualities 
available. 


TEMPLETON CHENILLES may be had at the fore- 
most decorator supply houses. 


Look for the tan-specked, brown wool back. It’s TEMPLETON’s, the decorator’s Cienille 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—Famous for 111 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 
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Our [00th Year - 





CALLING 
DECORATORS 


Plaza 5-7192 





\s for those who are never 
satisfied with the second best 


ne <\a) 
| I( I: S | AN | | l« IR S SONS, el 


| 601 FIFTH AVENUE. NEW YORK. 














Eiliae bn 
PRESENTS a few 


examples from her current collection of dramatic lamps and wall 
appliques interpreted “from the decorator’s point of view” and 


executed with the unhurried skill of the master craftsman. Inquiries 


are invited. 





No. 157. TRIOMPHE—an in- 
spired polished brass lamp—green 
marbelized, tortoise or antiqued 


gilt paper shade. 
32”—35”" —adj. 


No. 200. PLYM- 
OUTH—an au- 
thentic reproduc- 
tion. Polished brass 
bracket holder — 
clear blown glass 
globe and smoke 
bell. 
22” overall, 
approx. 


Qe 


Importer — Manufacturer d 
l. e 





No. 126. LOUIS XV WALL 
SCONCE — beautifully fashioned 
in polished brass. An authentic 


reproduction. 


12” x 16” approx. 


No. 





HURRICANE 


SCONCE—clear, blown glass globe 
with polished brass bracket holder. 
134” high, approx. 





No. 121. EMPIRE 
CANDELABRA 
LAMP — polished 
brass—green mar- 
belized, tortoise or 
antiqued gold paper 
shade. 
31”-35”"—adj. 


874 THIRD AVENUE at FIFTY-THIRD STREET, NEW YORK 22, N. Y. 
Telephone: PLaza 8-0055-0022 


Rees & Orr 
225 Fifth Ave. 
New York 


Represented by 
Fluers & Orr 
Mdse. Mart 
Chicago 


The Rodgers Co. 
2214 Cedar Springs Road 


Dallas 
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BED-SITTING ROOM BY PAHLMANN 
Corner-bed unit installation designed and used 


by William Pahlmann in a traditional manner. 


MANUFACTURED BY 


THE HEAD-BED co. 


INCORPORATED 
Designers and Y Vanufacturers 
— of Custom , oY 


Secret of the bed-into-sofa deception above is Uphe Folch Abeos ; oy FP 
h , which are bolted h ll / / aS 
the backboards, which are bolted to the wa iA i Pree & oa d ing 


and remain independent of the beds them- 
162 EAST 59th STREET 


selves. The slipcovered box-springs are attached 


to the headboards so that the entire piece rolls NEW YORK 22, N.Y. 
away from the wall for easy bed making. TELEPHONE PLAZA 5-4090-] 
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is the time for all... 


Time is more than an abstraction with us. For the past twenty- 


seven years, our customers have had tangible proof of our 





1 an ee 
j ) | 1 \ \| Carpet Company 
515 Madison Avenue 


New York 22, New York 
Eldorado 5-1660 
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"THE UNUSUAL IN ANTIQUES 





One of a pair of very 
fine and unusual carved 
Adam armchairs, gilt and 
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SYMONS GALLERIES, INC. 


MEMBER OF THE ART AND 


al 


painted decoration. Circa 1780 


22 East 55 St., New York 22, N. Y. 
Plaza 3-3842 
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NEW YORK 


CHICAGO 
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TORTOISE SHELL! 


SUPERB NEW ORIGINAL 


sy ADAMS 


pamedemanatien ss TEN SL Sas eS 











Tortoise Shell . . . a gramatic achievement in leather artistry . . . made possible 
by the skill of Adams craftsmen in blending color and in the application 
of the exclusive "Velvetone” Hand Finish on superior quality 
imported British hides. 


.. . An incomparable value, not only because of the distinction 





of these finer upholstery leathers, but because Adams’ stock 





of larger and better-tanned hides reduces waste. 





Send for NEW color chart. ALSO handy computation on how to use leather in place of fabrics 


UPHOLSTERY LEATHERS BY ADAMS 


ADAMS LEATHERS, INC. 530 MADISON AVENUE __ sathst.) New York 22, N. Y. 


New York Factory: 307 East 53rd Street 
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DISTINGUISHED ... 


at best, an inadequate word 
to portray the exquisite grace of 
this magnificent Heppelwhite sofa. 


Circa 1785. 


America’s largest wholesale selection 


of distinguished English furniture 


WOOD and HOGAN 


383 MADISON AVENUE, NEW YORK 17, N. Y. 


MERCHANDISE MART, CHICAGO 


Sole American distributors for Arthur Brett & Sons, Limited 
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ACCESSORIES 


ANTIQUES 


BEDDING 


BOOKS 

CHINA 

DRY CLEANING 
FABRICS 


FIREPLACE EQUIPMENT 


FLOOR COVERINGS 


FURNITURE 





BENTHAM Ltd.—232 East 58th Street, New York 22 PL 8-3326 ....... 75 
Hall, Charles, Inc.—i020 Madison Avenue, een xe EO EOI eer 1 
Interiors’ Import Com _ —231 East 5ist Street, New York 22 PL 3-4954 ................000- 89 
Mottahedeh & Sons—225 Fifth Avenue, New York 10 MU 5-3050 ......................00000. 88 
Skinner, S. P. Co., Inc.—225 Fifth Avenue, ge SG OE eae 92 
ALLEN, Louis L., Inc.—i07 East 57th Street, New York 22 OS Re rere 88 
Ashley-Kent, Ltd.—165 East 54th Street, New York 22 PL 5-1 ME ive bod ais cece caccedesddeuvawaa 71 
Attman-Weiss—863 Third Avenue, New York 22. PL ME ered nua ouwieseehis ck deawekaacseen 70 
Bristol Company—319 East 62nd Street, New York 21 RE 4-1140 22.2.0... cc ccccccccccccuce 62 
French Antique Company—957 Third Avenue, New York 22 PL 5-5096 ............0.0.eceeeee 86 
French & Company, Inc.—210 East 57th Street, New York 22 PL 3-9650 .........ccccccceccee 73 
Ginsburg & Le Inc.—815 Madison Avenue, New York ~" ig |. ae | 
Lawson, Richar --125 N. Robertson ie Mt SN OS noon ons occ ce Ovccssecesescucecos 75 
Needham’s Antiques, Inc.—143 East 57th Street, New York z EL apes ees 24 
Olivieri, R.—127 East 57th Street, New York 5 3 9 Rai eR RpteRetes creates 86 
Papp, Florian, Inc.—516 Madison’ PD, TH WOE Ae Ws BRIO ooo ccccasccsccccronccsveca 91 
Partridge, Frank & Sons—6 West 56th Street, New York 19 cr Fs 3030 iaekeon Re PP SRE OPE AS Ses 85 
Shrubsole, S. J.—19-21 West 57th Street, New York 19 PL 3-8920 ............. ccc ccccececeeuce 24 
Stair & Com pany—59 East 57th Street, Dies Mamet BE SOND... .. .<cccscccccccccccsoecce. 92 
Steuben Gan Inc.—718 Fifth Avenue, DN I noon 6'o:n 0645.60 by Knseennnesbegec 14 
Symons Galleries—22 East 55th en, ee I EO, nd ici ces csedecccescssncces 9 
Vernay, Arthur S., Inc.—124 East 55th Street, New York SN  oicdius sntcyntuxdewusee 69 
BECKLEY, Charles H., Inc.—201 East 56th Street, New York 22 PL 9-8450 ................. 77 
Head-Bed Company, Inc.—162 East 59th Street, New York 22 PL 5-4090 ..............0..0008 7 
SCRIBNER, Bookstore The—597 Fifth Avenue, New York 17 EL 5-0650 ..................... 69 
FRANCISCAN Gallery, Helen Sprackling, Director—45 East 5ist Street, New York 22 PL 9-1460 71 
QUALITY House—111 East 129th Street, New York 35 LE 4-8750 ............. ccc ceccececeeees 71 
BRUNSCHWIG & Fils, Inc.—509 Madison Avenue, New ag Z. 5 ol SED 3744.00 ass anwecese 20 
Cattadori, P., Inc.—600 Madison Avenue, New York 22 PL 3-6190 ...............cccccececeeees 69 
Cheney Brothers—509 Madison Ave nue, New York 22 LA i050 BESSY OIE BE ERE Ya 32 
Croydon Fabrics—233 S. 19th Street, Philadelphia, Penna. .................-cceecceeccscceecees 90 
Goodall Fabrics, Inc.—525 Madison Avenue, New York 22 PL 5-7157 ..............ccceececeees 25 
Greeff Fabrics, Inc.—4 East 53rd Street, New York 22 PL 2310 ...............cccccucccccecces 2 
Henrose Company, Inc.—19 East 53rd Street, New York 22 PL 3-3070 ................2.00- 75 
Jackson, Elbert Textiles, Inc.—211 East 49th Street, New York 17 PL 9-0971 ..................-. 22 
_, mewn Teeee Beem eee: Pier Wee BE GD oko hbo veces cd ccccccevcccnccccscences 95 
a France Industries—119 West 40th Street, New York 18 LA 4-5320 ...................00005 35 
Lee, Arthur H. & Sons, Inc.—501 Madison Avenue, New York 22 EL 5-1711 .................. 36 
Ramsona, Ltd.—554 Madison Avenue, New York 22 MU 8-0374 ............... cece ccc ceeeeeee 18 
Scalamandre Silks, Inc.—598 Madison Avenue, New York 22 PL 9-2070 ................ 2nd Cover 
Seymour Fabrics, Inc.—450 Fourth Avenue, New York 16 OR 9-3165 ............. 0.0 cee eeeee 29 
Trigg, Norman—15 East 53rd Street, New York 22 MU 9-2993 ............. ccc ccccceececeeecees 63 
BAME, H. A.—231 East 5ist Street, New York 22 EL 5-G996 ..............cccccscccccccceees 91 
Jackson, Edwin, Inc.—159 East 54th Street, New York 22 PL 9-8210 .................. cee eeeee rf 
CREATIVE Textiles—9 East 78th Street, New York 21 RE 7-4630 ................cccceseseees 
Feldman, Manuel Company, Inc.—127 Madison Avenue, New York 16 MU 6-2772 ......... 28 and 31 
Gotham Carpet Co., Inc.—515 Madison Avenue, New York 22 EL 5-1660 .................000 
Kent-Costikyan, Inc.—307 East 63rd Street, New York 21 BU 8-4831 ................ccceeees Ps 
ee en NR I I 55d cane eau dabes sh dbhcccccccesecedansecenseeue 72 
Robbins Brothers, Inc.—281 Fifth Avenue, New York 16 MU 9-3612 .............0cccccccceeeee Ss 
Rugcrofters, Inc. 143 Madison Avenue, New York 16 MU 42792 ................ccceccccecces 7S 
ADVANCE Design, Inc.—45 West 33rd Street, New York 1 LO 4-2226 ...............-0000- 73 
Albano Company, Inc.—305 East 46th Street, New York 17 PL _5-3273 .............--0 eee eeeee 94 
Baker Furniture, Inc.—383 Madison Avenue, New York 17 PL 5-7703 ............--.-----00005 96 
Bodart, Jacques, Inc.—385 Madison Avenue, New York 17 EL 5-7047_ ............0--0eeeeeeeeee 1 
Bradley, The D. R. Co.—22 East 49th Street, New York 17 PL 9-5151 Neiniostiawe 6a 0'< whine ocd wed 93 
Cassard Romano Co., Inc.—305 East 63rd Street, New York 21 RE 4-3863 ..................... 15 
Charak Furriture Com ny—444 Madison Avenue, New York 22 EL 5-5045 ............. Back Cover 
Colombo, Leopold & Bro., Inc.—327-329 East 34th Street, New York 16 MU 5-3975 ......... 91 
Flues & Orr, Inc.—Room 600 Merchandise Mart, Chicago 54 DE 7-0573 ............ccccceceues 64 
Fuldner, Henry & Sons, Inc.—404 East 14th Street, New York 3 AL 4-1050 .............0.0000: 77 
Geller, Charles B.—6-131 Merchandise Mart, Chicago 54 SU 7-3774 ............. cee cece eeuee 64 
Gerald, John, Inc.—18 East 50th Street, New York 22 PL 9-2235 ..................cceeeeeeeee 83 
Greenman-Sherrill Furniture Corp.—201 East 56th Street, a a ree 30 
Guild Furniture Co., Inc.—43 East 19th Street, New York 3° GR 7-3940 ................000005. 92 
Hofstatter’s Sons, Inc.—601 Fifth Avenue, New York 17 PL 5-7192 .............0ccccecceeece 5 
Irwin, Robert W. Com ny, Inc.—624 Merchandise Mart, oe 2 +. eee 65 


LAMPS AND LIGHTING 


LEATHER 
MARKET PLACE 
MIRRORS 


PICTURES AND FRAMES 


WALLPAPER 





Kashins, Herman—225 Fifth Avenue, New York 10 LE 2-4724 ..............cccccecccccccccecs : 
Knapp & Tubbs, Inc.—6-187 Merchandise Mart, Chicago 54 DE 7-7144 ........ ) 
Liru Ramtec & Designs—320 East 63rd Street, New York 21 RE 7-3680 

Maslow-Freen Cabinet Craftsmen, Inc.—20 West 20th Street, New York 11 
Masters, Inc.—66 West 48th Street, New York 19 PL 7-2323 ............ cece ccc cee ccceeeees 
Meldan Company, Inc.—328 East 53rd Street, New York We OM NN es) ns aead 





Meyer-Gunther- Martini, Inc.—511 East 72nd Street, New Wak ti MELONS .........-.00cccs00e 21 
Meyers, Harry, Company—18 East 50th Street, New York 22 EL 5-3979 ...................2.4. 80 
Modern Manor—45 West 33rd Street, New York 1 BR Rare Sa ae pee eR reote eg 68 
Norton, Richard, Inc.—Rm 612 Merchandise Mart, Chicago 54 SU 7-9359 ..........00000.0.0000. 65 
Old Hickory Furniture Company—40 West 5lst Street, New big | J seer: + 
Pashayan, Edward & Co., Inc.—320 East 65th Street, New York 21 TR 9-4421 ................. . 

Pritchard & Roberts, Inc. "6-126 Merchandise Mart, Chicago 54 Ww Mo ahs oo cine 65 
R. . Shops, Inc.—127 East 60th Street, New York 22 Ee oad ins 56dssbawens samosas 7 

Ruseau, Don, Inc.—413 East 53rd Street, New York 22 PL 3-0876 .......................0. 7: 
Sacks, i. _& Sons—62 Harvard Street, Brookline, = ag ON a eRe aaa ak Sch aiciksels halons Banu see 78 
Saylor, Jay Co., Inc.—149 East 53rd Street, New York 22 PL 5-0548 2.0.0.0... 0.00... ccc cee 81 
Scalia, Jobe Inc.—410 East 54th Street, New York 22. MU 8.3075 LOE IAS ee eee een 69 
Schmieg & Kotzian, Inc.—521 East 72nd Street, New York 2 , BU MY 30.4.0 sncwncaeesa cunts 74 
Singer, M. & Sons—36 East 19th Street, New York 3 AL 4-4612 .....................02.. 27 
Wheelwright, Richard, Inc.—227 East 56th Street, New York 23 ere 3rd Cover 
Willow & Reed Art Work Mfg. Co.—1 Park Avenue, New York 16 MU 5-9664 ................. 78 
Wood & Hogan, Inc.—383 Madison Avenue, New York 17) EL 5-1335 ........0........ eee 
ABELS, Wasserberg & Co., Inc.—23 East 26th Street. New York 10 MU 3-3030 ...... sabia basen 
Dinkelspiel, Samuel L.—6-131 Merchandise Mart, Chicago 54 SU 7-3774 .............. ree. 
Greene’s Lightins RL any Inc.—422 West 42nd Street, sews York 18 LO 5-8516 ......... a 
Hansen Lamps— ee SU SOE oc cue dn welds vecehcnsecdceawas 89 
Hanson, Pau ead Inc.—15 East 26th Street, New Yor 10 MU sr eet Car 10 
Nesle, A. R. & Company—110 East 57th Street, ra ro Br I oa ikke acoumink kee CAA RANG 24 
Rees & Orr—225 Fifth Avenue, New York 10 MU 3-3246 ......... ccc ccc ccc ccc cece neu ccccccucs 63 
Sherry, Harriet, Ltd.—874 Third Avenue, New York 3 © “2 Ao Peeper ee —— 
ADAMS Leather Company—530 Madison Avenue, New York 22) PL 9-7303 ......... Saacaeedina ae 
SIXTH Floor Merchandise Mart, Chicago 34 ............. 00.000 cce cucu : ‘ ....64 and 65 
ABBOTT Glass Company—156 East 120th Street, New York 35° AT 9-7 500 peehansas ec<eeeke 
E, F. G. Frame & Mirror—414 East 75th Street, New York 21) RE 7-3833 . eda eed aero 
Friedman Mirror & Glass Company—113 West 2ist Street, New York 10 WA 4-7050 _.0 || 77 
Milch, D. & Son, Inc.—238 East 44th Street, New York 17 MU 2-1360 Ake ee 
Newcomb, F. J. Company, Inc.—208 East 52nd Street, New York 22 EL 5-3174 .._. cue a 
SAXON & Clemens—64 East 55th Street, New York 22) PL 9-5791 ...... ied ka ¥en Ge & 
Scott & Fowles—745 Fifth Avenue, New York 22. PL 9-3413 ....0000000 ORR 
BASSETT & Vollum, Inc.—515 Madison Avenue, New York 22 PL 9-8056 ...... 16 
— William J., Inc.—40 East 49th Street, New York 17. PL _ RRR RRR: _ 3 
acobs, A. Cc ea | -509 Madison Avenue, New York 22 PL 5-6585 ................... 83 
ones & Erwith Inc.—15 East 57th Street, New York 22 PL 2 ea elihappanetimtagbas pias ONE, 
ulore—13 East 53rd denen USE So i a” SSRs Sippse neem iemebabenne epee 
loyd, W. H. S.—48 West 48th Street, New York 19 yu 6-0960 PLS ROUTE CRAP RI Ns . 88 
McClelland, Nancy, Inc.—15 East 57th Street, New York 22. PL 3-8376 ||) 7” aw 
Morrow, John J., Inc.—73 East 57th Street, New York 22. VO 35-1194 000 66 
Owen, Margaret, Inc.—515 Madison Avenue, New York ee OE aR eta, 63 
Owen, Wilton E., Inc.—515 Madison Avenue, New York 22 PL 9-1490 0000 ee 36 


Strahan, Thomas, Company—417 Fifth Avenue, New York 16 MU 5.4310 


E FINE 
—— 


S>=——=— 
CtOOL OF 


ARTS 

















ANTIQUE 
COLLECTION 


The Steuben collection of English and Irish 16th, 17th, and 
18th century glass is the largest and most complete in America. 
It includes candelabra, candlesticks, table glass, decanters, 
bowls, and sweetmeat dishes. Many of these, together with 
other objects, are museum specimens and historical pieces. 





Rare English Glasses 
Set of six cordial glasses with opaque white 


twist within the stems. England, circa 1760. 


STEUBEN GLASS 


718 FIFTH AVENUE * NEW YORK 19,N. Y. 
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This label guarantees 
authentic Cassard reproductions 
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A brief guide to new sources and products, an introduction to little known 
artists and craftsmen, and a survey of current trends from coast to coast. 


NEW FABRIC SHOWROOM 
ON FIFTY-THIRD STREET 


We've recently learned that the old 
square-peg-in-a-round-hole theory isn’t 
completely accurate. Henrose Fabrics has 
just opened a beautiful new street-level 
showroom at 19 East 53rd Street, New 
York, where an exciting line of textures 
and new fabrics—satins, silks, many im- 
ports, etc.—are on display. Mr. Henry A. 
Roland pointed out how a system of 
hanging wings uses the square peg inside 
the round hole most effectively and called 
our attention to many of the innovations 
designed by Lester C. Tichy which make 
this a convenient and pleasant place to 
shop. The wings are grouped in such a 
way that clients and interior designers 
need not constantly trip over one an- 
other (or worse still, smash each other in 
between as they file through the dis- 
plays of exclusive fabrics). The entire 
setup including the spacious warehouse 
below is air-conditioned for year-round 
comfort, and the lighting has been done 
with imagination—in all, an inspired 
background for the display of upholstery 
and drapery fabrics to the trade. 


WOOD MOULDINGS 
FOR CLOSETS 


The closet interior comes in for its share 
of attention—and rightly so—from the 
Bendix Manufacturing Company of 192 
Lexington Avenue, New York. Especially 
for the purpose of brightening and de- 
fining closets, this firm has just intro- 
duced a line of deeply-carved decorative 
wood mouldings, the Decor-Mould group, 
in a range of good colors—turquoise, tea 
rose, dark green, blue, yellow, wine, or 
unpainted. 

Available in convenient  three-foot 
lengths, these have a special patented 
grooving feature which permits a clean 
break by hand every three or four inches. 
Mouldings are predrilled for easy mount- 
ing, supplied with brads, and come in a 
variety of patterns—both traditional and 
modern—which promise to add a wel- 
come “look of distinction” to that oft- 
snubbed now-in-the-limelight closet. 


CERAMIC BASES, SMARTLY 
SHADED 


Restrained and elegantly modern are the 
one-of-a-kind ceramic lamps designed by 
Berrier-Gnazzo and made by them in a 
spotless corner of their handsome little 
shop at 206 East 49th Street, New York. 
The bases, simple shapes in soft, muted, 
earthy colors—grays, terra cottas, gray- 
tans, and so forth—are finished with 
polished oil stains pointing up their 
primitive Bushman and other line motifs. 
Shades stress the unusual: primitive 
linens, South Sea Island grass mattings, 
and (yes, you are reading correctly) con- 
crete shades. Those latter, far from being 
heavy as most of us Would have guessed, 
control texture, color, and transparency, 
are actually made by spraying concrete 
over fibreglass to give a light that is 
warm in mood. Incidentally, the night 
and day aspect of these lamps is interest- 
ing as they manage to give quite different 
effects when lighted and when unlit— 
both ways they are attractive. 


REVIVAL OF AN OLD ART 


Some of the most exquisite needlework 
painting ever exhibited in this country 
has been worked by the skilled fingers 
of Mrs. Enie George, who, since her 
return to this country, makes magic in 
her studio at 25 East 67th Street, New 
York, with skeins of silk and cotton se- 
lected with the care a fine artist uses in 
mixing his paints. Panels for wall decora- 
tions give the appearance of fine oil 
paintings from across the room, and we 
were enchanted to see how cleverly de- 
signs were fashioned “from right out of 
my head” with a sureness of hand in 
picking up the exact color and an almost 
uncanny knowledge of how beautiful a 
piece will look before it has even been 
started. Small pieces of embroidery, 
chair backs, bedspreads, even the intri- 
cate and impressive pieces of stitchery 
are created with ease by Mrs. George 
who works speedily and with the true 
Englishwoman’s humor and _ philosophy. 
Outstandingly fine is her representation 
of Greek mythology in needle painting, 
complete with every bird and_ beast 
imaginable. And, of course, in addition 
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to the item of perfection for a discrimin- 
ating (and appreciative) client, check 
with Mrs. George for the occasional 
repairs necessary in keeping such heir- 
looms always at their best. 


MIRRORS—PROCESSED 
IN SECRET 


There is a tantalizing air of mystery sur- 
rounding the creation of the beautiful 
marbleized and veined mirror treatments 
done by Mr. Richard S. Ferg and Mr. 
John I. Laird of Abbott Glass Co. All 
performed behind closed—and locked— 
doors (much like a wizard’s brew in 
preparation) the mirror emerges as truly 
magnificent with gold or colored-to-order 
veining (a true marble-effect), which has 
been carefuly controlled to produce a 
variety of effects. Density of antiquing 
is guarded to show results of delicacy 
amounting almost to a lace-like quality, 
or a bold technique which is more color 
than glass, gives a medley of color as it 
might be seen from a pilot's eye with 
rivers and lakes of mirror glistening 
through. Early in 1948 Laird and Ferg, 
at the invitation of George Abrams, 
executive vice-president of the Abbott 
Glass Co., brought this secret process 
from California, where it was invented. 
It is now basic to the manufacture of a 
broad line of mirrors and mirrored furni- 
ture produced and sold by the Abbott 
Glass Co., of 156 East 120th Street, New 
York. Pieces include a seven-foot tall 
screen with three 20” panels laid in 33” 
herringbone strips. A night stand which 
doubles as an end table is all mirror ex- 
cept for leg caps, drawer borders, and its 
open-bottom shelf—all in mahogany. A 
variety of cocktail tables are shown with 
different tops: the latest, a tremendous 
48” diameter, has a planter in the center, 
rests on quarter-circle legs. An air of 
sophistication is expressed by “Cross- 
town”, a black, red, and green vein high- 
lighting the antiqued mirror cocktail 
table which gives a Central-Park-in-the- 
middle effect. Interior designers in the 
Philadelphia area will be able to see the 
complete line at their new showroom— 
2016 Locust Street. 
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brocade comes in three color schemes, on cream, gray and tete de 
negre grounds. This very charming lace-pattern is one of a group of 
new designs, qualities and colorings that lend added interest and 
importagce to our collections of fine imported decorators’ fabrics 
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eA French chintz expressing all 
the grace and elegance of the 18th Century 


Brunsenwia o fils 


Decorative Fabrics 


509 MADISON AVENUE . NEW YORK 
Philadelphia * Boston * Chicago * LosAngeles ¢ SanFrancisco ¢ Dallas ¢ Paris 
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.1.D. TRADES SHOW 


WITH JAMES AMSTER 
also on display with 
CHARAK FURNITURE CO. 


HOFSTATTER’S SONS INC. 


FROELICH LEATHER CRAFT CO. 
211 EAST 49 ST., N.Y. 17, N.Y. 


Exclusive Iron Furniture 
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Chartlelon 


A new lamp leaps into promi- 
nence by sheer grace and 
originality of styled design. 
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Exhibiting in booth numbers 12-13 
at the Cf. I. D. Trade Show, Waldorf Astoria 


MEEDHAN me. 





J.E. TRELEAVEN 


143 East 57th Street, New York 22, N. Y. 
EL 5-7493 


Importers of English CAntique Furniture, Paintings and Porcelain 





A.R.Nesle & Qo. 


110 East 57% Street, New York City 
PL s-o515 





Antiques ¢ ucutine Fixtures * Decorations 








Ss. J. SHRUBSOLE 


19-21 W. 57th Sct. 61 Eagle St. 
New York 19, N. Y. Kingsway, W.C. I. 
PL 3-8920 London 


Antique English Silver and Old Sheffield Plate 


alli: 
A 


Members of The Art and Antique Dealers League of America 


Specializing in Antiques of the finest OAH, 


You are cordially invited to visit our showrooms 
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How Goodall Fabrics National Advertising 


sends profitable clients to Decorators 


Yes, Goodall national advertising talks about you! It is telling the Send for Attractive Reprints of the beautiful full- 
color advertisement illustrated above. Use them 


in your showroom. It will help make new cus- 
tomers for you! 


women in your neighborhood that you and you alone can make their 
homes more beautiful. It is opening an entirely new market of cus- 
tomers for you...educating your public on the value of your interior 
decorating services... sending new clients directly to you! 


Be sure to take full advantage of this new-business builder. Have 
these Goodall Fabrics on hand when your customers call. Send out 
a letter to your entire mailing list, telling them to look for this ad in 
April House Beautiful and House & Garden. Tell them about all 
the other exquisite new Goodall fabric-schemes you can show them. 
It pays to let Goodall Fabrics help you win new customers! 


©1950, Goodall-Sanford, Inc. Sole Makers of World-Famous PALM BEACH® Cloth and Suits 
GOODALL FABRICS, INC. NeWwyorRK + BOSTON + CHICAGO + DETROIT + 
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ZESTFUL PUERTO RICAN 
FIBRE RUGS 


The color-paradise that is Puerto Rico 
has been translated by Geraldine Funk, 
working right with the native weaves, 
into rugs that make use of that land’s un- 
conventional materials (hollejo, the bark 
of the banana tree; maguey, tequilla 
plant fibre which dyes to delectable 
colors; majagua, the bark of that tree; 
and cocoanut fibre, taken from the fruit 
of the tree). Honored in the recent A.I.D. 
competition, Miss Funk’s untraditionally 
beautiful floor coverings are being dis- 
tributed in the United States exclusively 
by Edward Fields, 509 Madison Avenue, 
New York. They are, actually, year-round 
“conversation” items—Mr. Fields’ own 
word—“‘Siesta”’, hand-loomed of cocoa- 
nut, majagua (much like sisal), and 
maguey into 18” squares (these to be 
sewn together to form any size), comes 
in 19 colors, has a rough texturous look 
that is remarkably soft under the unshod 
foot. “‘Fiesta’”’ adds banana bark to those 
three, is multi-colored in six combina- 
tions. Both will retail for $145.80 for a 
rug 6’ by 9’. “Caribe”, made in 2-foot 
squares, will be $202.50 for the same 
size, is naturally textured in effect. The 
colors are rich and warm, designs follow 
the dictates of no old civilization, the re- 
sults are fresh and charming for use in 
many climes in all-year-long informality. 
On the practical side, they are reversible, 
color-fast, easy-cleaning with a swish of 
soap and water and—deliveries will be 
good. 

Mr. Fields, unable to resist the natural 
coordination of rugs and window blinds 
of the same materials, is also showing the 
latter at $2.00 a square foot retail. They 
may be correlated with the rugs in any 
color, their only difference being their 
lighter weight. 


PERUVIAN LINENS: DISTINCT 
IN TEXTURE, COLOR, 
AND DESIGN 


Those who visit Silkar Studios, Inc., at 
38 East 57th Street, in New York, are apt 
to sense that they are in an art gallery 
of fabrics, so different from the usual are 
the lengths wall-hung to show to ad- 
vantage their charming patterns. Designs 
hand-silk-screened on their exclusive, au- 
thentic Peruvian linen, a basketweave 
worked with unequal lengths of fibre 
which form a very heavy, rough-quality 
fabric, are often in subtle colorations that 
require deft handling. 

Dietrich, Ruth Reeves, Marion Dorn, 
Stefi, Martin, and others are credited 
with designing the floral and abstract 
motifs which are put on the écru or 
bleached cloth with rare good taste. A 
pebble cloth, No. 914, comes in 25 or so 


solid colors which are intended for use 





with the patterned fabrics. “Angels,” the 
newest addition to the collection, is a 
Mexican and Central American motif 
done on 34-yard panels. 48/50’ wide. 
This line is particularly good for transi- 
tion designing: to mark the not-too-sharp 
change from traditional to modern when 
it is impossible, or unwise, to make the 
extreme jump all at once. 


OF TRAYS, ANTLERS, AND 
AFRICAN BABIES 


Modern accessories, designed with a flair 
and manufactured in Vienna in the 
Karl Hagenauer Workshops, are shown 
exclusively in this country by the C.C.A. 
Company in their display headquarters 
at 545 Fifth Avenue in New York. Square 
trays are made of oxidized brass, each 
with a different (and amusing) line- 
drawn animal hand-etched in the center. 
These retail for $16.80. A modern tea- 
kettle is copper outside, has a_ brass 
spout, a mahogany handle, and is silvered 
inside. Very graceful hand-carved wooden 
deers with brass antlers measure 16” 
long to their outstretched paw, come in 
mahogany, walnut, maple, oak, or rose- 
wood, are 12” high, and retail for $35. 
These and a series of black-bronze African 
figures (also cordovan mahogany) would 
provide interest and comment in a trim 
setting. It is amazing to note the soft- 
ness of line achieved in bronze in both 
the larger mother-and-child and the tiny 
African-baby figures. The moppets—one 
standing, one sitting, one crawling— 
would paper-weight the modern desk 
singly or as a trio with a touch of quaint 
humor. A brass magazine stand, and a 
series of candlesticks and candelabra, 
and many other animals sculptured in 
wood are shown. Then, for an amusing— 
as well as useful—light touch: a wrought 
iron lampstand with its own parchment, 
cotton-laced shade hung on a hook in the 
manner of the old kettle-on-the-hearth 
idea—a diminutive 10 inches high. 


NEW IDEAS FROM A 
HUNDRED-YEAR-OLD FIRM 


The fanfare that heralds the hundredth 
consecutive year in business of Hofstatter’s 
Sons, Inc., 601 Fifth Avenue, New York, 
(they did shut down once when, during 
the Civil War, suh, every last man 
marched to his colors), includes the 
introduction of several new items which 
rate attention. A black and gold lac- 
quered cabinet with open shelves—late 
Sheraton to carly Regency in design— 
takes the place of the breakfront in the 





room, suggesting a light, graceful, very 
festive touch. 703” high, 68” wide, and 
14” deep, it has brass grille doors below, 
turned posts and feet, and its refined 
lines make it a good selection for any 
18th-century décor. The retail price is 
approximately $500. Another point-of- 
interest along a wall is a breakfront which 
is a simplified version of Chinese Chip- 
pendale (all mouldings eliminated), with 
an unusual crackle finish, lights showing 
off the glass-shelved interior, and hand- 
decorated cloisonné motifs below. Two 
new mahogany tables intended for use in 
any one of several places—flanking the 
sofa, singly as lamp or end tables, etc.— 
are 18th-century in mood. #1306 has 
a picture-frame front; the other, #1302, 
has a brass grille, a slightly serpentine 
front, and a gallery on top. Then, for 
the client who likes novelty (and effi- 
ciency), this firm shows a nest of three 
round tables finished in antique black 
lacquer and gilt, then brass-galleried on 
top, which make good little cigarette 
tables for entertaining, can revert later 
to their original stance, one atop the 
other, forming a curio tier table. This is 
one of those items that is at home any- 
where, takes up little room, and offers 
much in decorative convenience. 


LOGICAL MODERN—BUILT 
FOR COMFORT 


The new collection designed by William 
Armbruster for the Edgewood Furniture 
Company of 208 East 27th Street, New 
York, follows the line of “no limitations”. 
Mr. Armbruster, who was formerly a de- 
votee of wood, has blossomed forth with 
his metal furniture claiming for it 
straight-forward, logical design with many 
lightnesses to the eye which would be 
impossible in wood. Ingredients of this 
group are metal, foam rubber, and color- 
ful webbings. One combination of those 
results in a large lounge chair with the 
sum of its parts—a high back and head 
rest, a bustle-back to support the human 
counterpart, upholstered six-inch deep 
rubber foam back, seat, and arms, and 
perforated steel framed with welded 
square tubing—adding to an elegant 
whole. An entire series of side chairs, 
armless easy chairs, and a settee are 
good for lounging in modern comfort. 
They are adaptable for grouping with 
other pieces, and may be expected to 
withstand long and arduous wear for 
custom jobs or in homes where, after all, 
much of the serious lounging of today is 
done. Finishes are handsome: lacquered 
charcoal, off-white, gun metal, olive, and 
gray. Webbings come in red, black, green, 
aqua, lime, or biege. (And, of course, 
you are familiar with the Armbruster 
glass table which looks as if it weren’t 
there!) A new brochure with prices and 
descriptions is available upon request. 
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DECORATOR’S DREAM fF COME TRUE 


VISITORS to the A. I. D. convention eee 
THE NEW SINGER SHOWROOMS 


are cordially invited .. . 


@ UNPARALLELED IN ELEGANCE, designed for the professional decorator to 
meet the tastes of a most discriminating clientele, the New Singer Show- 


rooms reflect a luxurious atmosphere of gracious refinement. 


designers and makers of @ While attending the convention, make it a point to come in... your 
fine upholstered visit is certain to be memorable. 


and cabinet furniture 


M. Singer & Sons 


32-38 EAST 19th STREET, NEW YORK 3 
IN CHICAGO: THE MERCHANDISE MART, SPACE 619 
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Our fine carpets from famous makers are the delight of discriminating decorators. 
Select from beautiful decorator colors, or white carpet dyed to order. 


Write us for free booklet on Gulistan Acacia custom-dyed velvet. 





Wholesale Floor Coverings of Every Description 
127 Madison Ave., New York 16, N.Y., MUrray Hill 6-2772 P 
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T ¥ £ T Pd cE E’RE growing — growing — grown to Manhattan. Thanks 


to all our friends for the faith placed in us and for the 
T nd AD valuable business entrusted to our care, we’re bustin’ out all 
over — over the bridge to roomier quarters, and to a new 
more easily accessible address. We’re proud of our new Man- 
hattan home and to each and every one of our friends who i 
helped make this expansion possible may we extend our most 
heartfelt gratitude, and an invitation to visit our new show- 
rooms, in the near future. ee 
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Ever conscious of our basic aim to provide the greatest ae) 


BROOKLYN “SERVICE SELECTION e SATISFACTION’’ 


to our customers, we look forward to your continued patron- 
age and encouragement. 


The patterns shown above represent just a few of ™ 
our distinctive collection of completely new fab- é 
rics, which may be purchased in sample lengths. 

A. 7355—Hand Print Linen 

B. 7325—Hand Print Deer Cloth 

C. 7320—Hand Print Deer Cloth 

D. 7330—Hand Print Deer Cloth 


fk) WRITE TODAY—to our new address 
SJ) 450 FOURTH AVENUE 


NEW YORK 16, N. Y. 
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finest furniture for America’s finest homes 
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And we do mean BOTH SIDES of that 

plush, pampered two-timer — the new, 
glamor-glamor REVERSARUG that’s always 
sunny-side-up — for it has two right sides, two 


beautiful pattern effects! 


Made of deep, heavy, richly looped and tufted cotton 
... lavishly textured . . . in fourteen luscious (colorfast} 
fashion shades. The rug that’s being wooed by all the 


decorator big wigs—living in the lap of luxury, yet all your’s 


Distributed exclusively in the New York area 
to the decorator trade by 


Monul, Felden, Co. Sue. 


A Complete Line of Floor Coverings for the Decorator 


127 MADISON AVENUE + NEW YORK 16, N. Y. 
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(your customers’, that is!) for a piffling price! 


Come up and see us sometime soon — and see how 
Topton’s ravishing REVERSARUG lends glamor to 
every type of decorating scheme. All dressed up in 
Rectangular, Round and Oval shapes; stock sizes. 


up to 12 x 18; also in wall to wall installations.. 











a 


~ FABRICS ¢ 


NEW YORK BOSTON PHILADELPHIA 
CHICAGO LOS ANGELES SAN FRANCISCO 


Mills at Manchester, Conn. 


CHENEY BROTHERS 
Textile Manufacturers since 1838 
509 MADISON AVE,, NEW YORK 
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“LA VOSGIENNE” 











a frame in antique gold -veain mirror 


ABBOTT GLASS 


156 East 120th Street, New York 35 


2016 LOCUST ST. 1720 MERCHANDISE MART 
PHILADELPHIA CHICAGO 
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William J. Galligan 


Incorporated 
Hand Printed Wallpaper 
40 East 49th St., New York 17; 18 East 53rd St., New York 22 
PLaza 9-1600 


1105... 


0 Accesso 


Live 


_ Decora 


American Institute of 
Decorators 
April 4th and 5th 
at the 
Waldorf-Astoria 
Jade Room 
Booth 63 







EDWARD PASHAYAN & CO.,INC. 


Antiques and Reproductions of the XVIII and Early XIX Centuries 
(To The Trade) 


320 East 65th St., New York 21; TRafalgar 9-4421 
TRafalgar 9-4421 


WIDE and HANDSOME 


by La France 


Spearheading upholstery beaut 
Markets is Giant Leaf 
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LA FRANCE INDUSTRIES | 


executive offices: I1I9 west 40th street, n. y. 18, n. y 
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A Warm Welcome 


This is the twelfth issue marking the return of INTERIOR DEsIGN AND 
DecoraTion. The year has passed quickly, and the welcome given the 
magazine’s return has been a warm one. The entire staff appreciates the 
fine cooperation given by both reader and advertiser alike. Without such 
cooperation the magazine could not have achieved its prewar stature so 
completely and so quickly. 


We shall continue our present editorial and publishing policies because 
we are interpreting the warm welcome that we have received as a mandate 
from both reader and advertiser that INTERIOR DEsIGN AND DECORATION 
should represent, as it has been doing, the quality home furnishings in- 
dustry. 


To truly reflect in each issue a cross section of the activities of the pro- 
fessionals designing fine homes for America is our sincere objective. The 
fulfillment of this objective calls for basic honesty in our reporting. It 
also calls for a knowledgeable selectivity. We shall continue to be imper- 
sonal in our editorial projections. For we cannot propagandize our per- 
sonal likes and dislikes in design. 


Our first consideration always shall be the interest of the interior de- 
signers constituting our subscribers, because only by serving them well can 
we truly serve the firms who advertise. Advertising effectiveness, it be- 
comes apparent, is in direct proportion to the services we render to our 
subscribers. 


We approach the coming year fully cognizant of our responsibilities to 
you as a reader and to the quality home furnishings industry. And again 
we thank YOU for a warm welcome. 








Hany V. Anan 
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I’ this day when there is seldom evidenced an appre- 
ciation of the finer aspects of interior design by the 
client—who, when an apartment dweller, is usually con- 
tent so long as there is a comfortable arrangement of 
furniture and a satisfactory drapery treatment—it is de- 
lightful to come upon an apartment where the interior 
designer has had the enthusiastic approbation of the 
client not only in the intricate phases of its designing 
and furnishing aspects but in its studied architectural 
adjustments as well. 

What is most distinctive in the attractive Fifth Avenue 
apartment of Mr. and Mrs. Walter W. Weismann, shown 
here, is not the commendable decorative treatment itself, 
which is so simple in its effect that the intricacy of the 
plan by which it was achieved is not at once made ap- 
parent, but the alterations in the architectural plan of the 


original apartment and the capable manner in which 


Interior Designer Betty Mindlin has achieved them. 





High in the Sky 





First of all she made a major architectural change in 
altering the powder room at the entrance to accommo- 
date a small entry with door that would be accessible 
from the service quarters and no longer necessitate a 
long circuitous route through the dining room and foyer 
to answer the entrance door. 

The entry has gunmetal walls which are a foil for the 
delightful trompe l’oeil painting by artist Howard Peder- 
son, who developed his mural in bright greens, white, 
yellow and pink to contribute a fresh introductory note 
and pleasing contrast to the rather formal foyer. 

The formality of the foyer is established by the spe- 
cially designed black and white inlaid marble floor 
developed in a classic pattern. The walls are gunmetal 
and the baroque doors, paneled in antiqued mirror, have 
been painted white. An introductory gold note, which is 
reiterated in the major rooms throughout the apartment, 
is found in the tufted satin of a little upholstered ban- 
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all photographs by James Vincent 
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The significant feature of the colorful apartment created by 
Interior Designer Betty Mindlin is its traditional aspect ex- 
pressed in a modern rendition. Color has been stressed to lend 
emphasis to a sure and authoritative coordination of materials 
that results in a refreshing scheme for a distinguished interior 
that is both complex and highly decorative. 
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quette, placed against one wall and between two match- 
ing torchéres with gold shades, and in an antique plant 
stand opposite. 

The white and gold drawing room, with white walls 
and gold carpet, presents another major architectural 
change in plan, represented by an alcove accommodating 
the decorated mirrored screen en niche at one end of 
the large room, which was contrived from a separate 
room purchased at the suggestion of the interior designer 
from an adjoining apartment. The resulting mirrored 
end, whose height extends above the ceiling of the room 
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itself, forms a conversational alcove fitted with a little 
button-tufted sofa, upholstered in grey crushed velvet, 
with accompanying cocktail table and antique mahogany 
and gilt Regency stands with tall lamps. 

But the focal point of this charming room is the fire- 
place, with simple bolection molding and modern flower 
painting hanging above incorporating all the colors of the 
room. Before a sofa covered in green and white fabric, be- 
side the fireplace, a yellowy white fur rug has been spread, 
and opposite are a Louis XV bergére in white damask 
and an occasional table of French ormolu with heavy 
plate glass top, for flowers. A little antique table at the 
sofa holds a superb Waterford cut-crystal candelabra, 
the second one of a pair being used on the white piano, 
placed dramatically before a wide window curtained 
with a white and gold silk fabric. 

Against the wall opposite the fireplace stands an Italian 
Louis XV paneled cabinet, painted green, white and 
gold, housing the owner’s radio and collection of antique 
porcelain. Flanking this cabinet is a pair of eighteenth- 
century ormolu wall sconces holding electric candles; 
beneath one of the sconces a handsome Louis XVI an- 
tique mahogany and ebony tric-trac table has been set 
up with a pair of antique upholstered Adam armchairs 
in white, green and gilt for playing, and beneath the 
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other is a Louis XV bergére upholstered in ice-green 
damask, with accompanying table and lamp. 

The large library presents a symphony of gold and 
brown, the gold note appearing in the carpet, draperies 
and ceiling, and brown in the paneling of bleached 
teakwood and in the furniture. The ceiling of this room, 
thanks to the foresight of the interior designer, has been 
very cleverly contrived to conceal the banal construction 
beams common today in every modern apartment house ; 
an objectional feature has been eliminated and a ceiling 
that is beautiful in its trimness and unbroken expanse has 
been gained for the client. Other architectural changes 
include the mirrored bar, built-in television set and 
luggage closet, all three gained from an additional room 
obtained from the adjoining apartment. The design of 
the bar is particularly noteworthy with its rolling pan- 
eled front with a mechanism that works in the manner 
of an automatic garage door, lifting up and being con- 
cealed overhead. The mirror panel of the back-bar 
contributes seeming spaciousness to both bar and library. 
Between the luggage closet and the bar a television set 
has been installed, which may be concealed by a paneled 
door when not in use. 

Opening off the library, yet remaining an essential 
part of it, is a gallery, fitted with oil paintings and a 
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comfortable arrangement of furniture, in which to read 
the Sunday newspapers and to play bridge without dis- 
tracting the other occupants of the larger room. This 
little room-within-a-room was derived from a bedroom 
in the old plan before the interior designer’s alteration, 
and due allowance for bookcases built into the new wall 
and an alcove for the bed on the other side of it was 
made, testifying to the careful thought that went into 
the planning of the entire apartment. 

The longest wall of the library has been fitted with 
bookshelves and a great built-in cabinet, with grille doors, 
housing a radio, Victrola and a humidor for cigars. For 
the special electrical installations of the television and 
radio it was necessary for the interior designer to have 
a separate cable and conduits brought in beneath the 
floor from the main electric line of the building. The 





built-in cabinet forms the background for a large cock- 
tail table flanked by a pair of chairs, upholstered in mus- 
tard-colored fabric, for reading. Against the wall oppo- 
site a rare and exceptionally handsome eighteenth-cen- 
tury mahogany desk, with armchair upholstered in brown 
leather, is stationed for writing and study. Above the 
desk are framed three gilt shadow boxes containing Mrs. 
Weismann’s interesting collection of antique basalt 
cameos. Additional seating for viewing television is af- 
forded by a sofa grouping at the window. The single 
large window has been draped in an interesting mustard- 
gold linen fabric patterned in an abstract-on-abstract de- 
sign obtained by stitching black crewel on a hand-blocked 
motif; and this linen is also repeated effectively as a cov- 
ering for the upholstered sofa. Flanking the sofa is a pair 
of Regency antique mahogany stands holding tall lamps. 
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The dining room, opening off the foyer, has a color 
scheme inspired by a superb Regency crystal chandelier, 
with oversize bobéches decorated in gold leaf, which 
came from Scotland. The gold-colored draperies curtain 
one entire end of the room when drawn against the win- 
dow, the walls and ceiling are white and there is a lux- 
urious gold-colored hand-tufted carpet bearing a spe- 
cially designed classic pattern. Against this background 
of solid color has been set a fine Regency mahogany table 
with accompanying chairs of Venetian derivation, up- 








holstered in gold-colored fabric. A pair of Sheraton an- 
tique mahogany tall cabinets, lined with white moiré silk 
and extending almost to the ceiling, has been spaced 
against the wall opposite a pair of built-in mirrored niches. 
These cabinets house Mrs. Weismann’s service of rare 
Rockingham and Coalport china and Venetian glass. 
The serving table is a gilt-bronze and mahogany piece 
that may be wheeled about informally for hors d’oeuvres 
when not at one side as a buffet table for formal dinners. 


Continued on page 90 


aK 
pene. 


- 


= =e FS 
pa, Pree = #2 ~~ 
NLA we 








In the Lighting classification, Messrs. A. W. Geller 
and G. Nemeny, 14 East 39th Street, New York 
City. Messrs. Nemeny and Geller were given two 
first awards, one for a polished brass on aluminum 
wall fixture (opposite page), retailing for $13.50 
and $16.00, and one for a polished brass on alumi- 
num ceiling fixture (above) retailing for $142.00. 
They are executed by and available through Ledlin 
Lighting, !Inc., 49 Elizabeth St., N. Y. C. 








In the Woven Fabric calssification, Miss Geraldine 
Funk, of the Fiber Textile Shop, Puerto Rico In- 
dustrial Development Company, San Juan, Puerto 
Rico. The winning design is a washable hand- 
woven window shade, of royal palm, metallic yarn 
and green yarn, retailing at 80¢ per sq. ft. 








In the Furniture classification, Messrs. William 
Katavalos, Douglas F. Kelley, Ross F. Littell, 109 
Fifth Street, Garden City, L. |. The winning design 
is a low coffee table, with tubular steel legs and 
handles, top of slim birch dowels strung together 
and framed in gumwood, retailing for $17. It is 
executed by and available through Laverne Origi- 
nals, 225 Fifth Ave., N. Y. C. 


In the Furniture Accessories classification, Mr. 
James Teague, 43 East Division Street, Chicago, 
Illinois. The winning design is a three-piece fire 
set of polished brass and black finished steel, re- 
tailing for $65. Executed by and available through 
Custom Cast, 43 E. Division St., Chicago, Ill. e 
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19th ANNUAL CONFERENCE 


One would have to know a great deal more about the 
entries submitted to the American Institute of Decorators 
home furnishings design competition for 1949, to evaluate 
properly what appear to be some very arbitrary decisions 
on the part of this year’s judges. Taken, as a whole, the 
comments by the jury of award were unmistakable and 
negative. In wall coverings, for instance, they found the 
entries, “Lacking in freshness and imagination. Few 
really exciting or distinguished designs and few outstand- 
ing color schemes. No first award, no honorable men- 
tions.” Printed fabrics were criticized generally for “lack 
of design composition and boldness in pattern, for wild 
rather than co-ordinated color schemes, for little freshness 
or newness in design. Hence no first award, but three 
honorable mentions.” Floor coverings appeared to them 
“neither new in spirit nor overly praiseworthy. They 
reflected the general style of the past ten or fifteen 
years, or were modifications of well-known conservative 
patterns. No new weaves or surface finishes, nor any 
particularly fresh color schemes. Hence no first award.” 
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The reverse of the medal is more stimulating. The 
judges were enthusiastic about what they saw in the 
category of woven fabrics which were commended for, 
“design, weave, and color combinations. Special com- 
mendation and encouragement was given to several 
designers for their imaginative use of new materials, 
animal, vegetable, and synthetic, in bold new patterns 


” 


and colors.” Furniture they felt was outstanding for 
special effort to improve design in the field of low cost 
merchandise, and for the imaginative uses of materials 
and combinations of materials. Lighting pleased them 
with the “high quality of submissions,” though the jury 
regretted that some designers limited themselves to de- 
signing bases and shades rather than to presenting new 
ideas of the fixtures themselves, which was the intent of 
the competition. 

Whether this, schizophrenic picture of the home 
furnishings field, completely moribund in some categories, 
or wandering wildly in others is just, will be a matter of 
much controversy on the part of interior designers for 


Continued on page 68 
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OUTLINE OF PROGRAM (Subject to Change) 
19th Annual Conference ¢ April 3-5, 1950 ¢ Waldorf-Astoria ¢ Park Avenue at 50th St. 








MONDAY 9:00-10:00 a.m. Registration—North Corridor. 10:00—1:00 p.m. Meeting of Mem- 
April 3 bers; National Progress Reports; Chapter Progress Reports; Election of Governors 
and Officers—Grand Ballroom. 2:30-4:30 p.m. Meeting of Members, Round Table 
Discussions: 1) Professional Education for the Decorator, 2) The Business Side of 
Decorating, 3) Publicity and Public Relations—Grand Ballroom. Professional Ex- 
change: Coast to Coast—Grand Ballroom. 5:30-7:00 p.m. Cocktail Party, Registered 
Members only. Hosts: The Antique and Decorative Arts League of America. 
TUESDAY 9:00-6:00 p.m. Trades Exhibit, Open to all except the public. Identification must be 
April 4 presented at entrance—Astor Gallery, Basildon Room, Jade Room, East Foyer. Ex- 
hibitions. Fourth Annual Design Awards Program, Jury selections—Home furnish- 
ings—Film interior sets. Twelfth Annual Student Competition. 12:30 p.m. Luncheon, 
in honor of the Designers, Students and the Trades—Grand Ballroom. Guest speaker: 
Henry G. Dowling, Honorary Member A.I.D., Past President Incorporated Institute 
of British Decorators—Presentations of Citations of Merit to Winners in Annual De- 
sign Awards programs and Rorimer Medals to Winners in Student Design Competi- 
tion. 7:00-10:00 p.m. Cocktails—Beefsteak Dinner (Informal—Registered Active 
Members Only) ; Hosts: Upholstery and Decorative Fabrics Association of America 
—Rainbow Room. 
WEDNESDAY 9:00-6:00 p.m. Trades Exhibit continued—Wedgwood Room. 10:00-12:00 p.m. 
April 5 General Session, open to all except the public—“Design and Architecture”—S peakers 
to be announced later. 2:00-4:00 p.m. General Session, open to all except the public 
—“What is Wrong with Modern”—A panel discussion. Speakers to be announced 
later—Wedgwood Room. 7:30 p.m. Reception—Hosts: New York District Chapter 
—Palm Room. 8:30-1:00 a.m. Dinner Dance with entertainment, door prizes— 
Starlight Ballroom. 
Henry G. Dowling, Honorary Member of the A.I.D., and Past 
President of the Incorporated Institute of British Decorators 
will be the guest speaker at the A.I.D. luncheon to be held on 
April 4 in honor of the Designers, Students and the Trades. 
Mr. Dowling is an authority on Art in Industry and a member 
of the Gorell Committee on Art and Industry set up by His 
Majesty’s Government in 1932. In addition he is a Special In- 
spector in consultative capacity to the Ministry of Education, 
and Assistant Examiner to the Ministry in Industrial Design. 
For several years Mr. Dowling served as London corre- 
spondent for this magazine. 
AN ALPHABETICAL LIST OF EXHIBITORS 
Space Space Space 
Exhibitor Assigned Exhibitor Assigned Exhibitor Assigned 
Adler, Ruth, Designs ............ 72 Dunbar Furniture Mfg. Co. .... 7 & 8 Harriton Carved Glass .......... 6 
a OE aS rere 3 duPont E. I., de Nemours & Co., Hexter, The S. M., Company ..... 42 
Amster, James Associates ......... 35 Inc.—Nylon Division ...... 92 & 89 Hofstatter’s Sons, Inc. ..........+. 91 
Antique Furniture Restorers ...... 28 Bilis, Jackson, Co. 2... .scccccees 68 OO SO eer 60 
Artcraft Weaving Corporation .... 66 Wamekat, TIGRIS 2.652 ccsccsives 102 Interior Design and Decoration ... 16 
Ashley-Kent, Ltd. ...........+-- 85 Fields, Edward Co., Inc. ........ 87 ET occ Lira i kena eae 93 
ee SS rrr rrr rr 11 Fletcher, J. Morley ........... 7&8 Jackson, Edwin, Inc. .........0 22 
Charak Furniture Company ...... 80 Foreign Furniture Factors, Inc. ... 9 Jackson, Elbert Textiles, Inc. ..... 35 
Cheney Brothers .....cccccccccce 64 Franciscan Gallery .........+- 73 Jackson, Wm. H. Company ....... 24 
Clarke, Arundel] ..:.......-.-+. 15 French & Co. Inc. ........+++++ 31 Jacobs, A. H. Company ......... 87 
Clarke, Grace Richey, Studios .... 45 Froelich Leather Craft Co. ....... 2 Jarnow & Company, Inc. ........ 50 
Clow TH Gia, Tie. occ cccccens 105 Galligan, William J., Incorporated 63 DE <5 ixc020kcbeakencuens 59 
Cook Carpet Company .......... 27 Goodall Fabrics, Inc. .........+..+. 61 Julore LRT IG ELE 39 
Creative Looms, Inc. ............ 72 Gracie, Charles R. & Sons ........ 75 nisin t Wessun tes ee 
CO DOOR GE kcecc sc csewens 86 Greeff Fabrics, Inc. .......-..++. 36 Kitti - See Ok soteeee 78 
Croydon Decorative Fabrics ...... 22 Greenman-Sherrill Furniture Corp. 103 K: As omp: gh ste e ween = 
Davis, Deering, Designs Inc. ..... 23 Grosfeld House, Inc. ........-+-- 76 nol! Associates, Inc. ......+.+++- 37 
Decorative Fabrics, Inc. ......... 41 Guild For The Jewish Blind ...... 101 Kroll, Boris, Fabrics, Inc. ........ 
DeGaal & Walker, Inc. .......... 77 Hambro House of Design ........ 95 Laminated Screens, Inc. ......... 60 
Dobeckmun Company, The ...... 39 Hanson, Paul Co., Inc. ......... 71 Laverne OWIIRE cies cccnscos 69 
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Lee, Arthur H., & Sons, Inc. ..... 19 


LeFort, Robert & Company ...... 49 
Lehigh Furniture Corp. .......... 66 
Lehman-Connor, H. B., Co., Inc. .. 47 
Lehr, Robert F., Corp. .........- 102 
Lewis, Jas. A. & Son, Inc. ....... 81 


Manges, Simon & Son Incorporated 43 
Manor House, The ............. 52 





Martin-Senour Co. ..........+... 14 
Maslow-Freen Cabinet Craftsmen, 

MRL sath kama aaea e aiyats 3 ecosThe 104 
McCarthy, Charles .........2.05 51 
McClelland, Nancy, Inc. ......... 79 
eee AD SP eee eee 21 
Seer re 38 
a. Oe? aera 28 80 
ag OS ASA re rare 98 
eS Ae eee ee 11 
Morton Sundour Co., Inc. ....... 10 
Mottahedeh & Sons ............ 74 
Nahon, The Company ........... 48 
Needham’s Antiques, Inc. .... 12 & 13 
ge a A eee 2.2 
New Era Glass Co., Inc. ......... 30 
Old Print Shop, Inc., The ........ 34 
Owens-Corning Fiberglas Corp. ... 62 
Pashayan, Edward, & Co., Inc. .... 63 
Ramsona Fabrics, Ltd. ........... 70 
eee ee er 97 
Risom, Jens, Design, Inc. ......... 4 
WD Ba Oe I, OI od sic cicicsscs 86 
Ronson Art Metal Works, Inc. .... 2 
MU EE een ee Sides ewacs ange § 
ee eee 55 
eT er 54 
Scalamandré Silks, Inc. .......... 33 
Scalia, John, Incorporated ...... 29 
Ee aero 40 
Schmieg & Kotzian, Inc. ........ +4 
Schumacher, F., @ Ce. «..066050:5. 53 


Schwartz, I., Glass & Mirror Co... 96 


SCHOOL AWARDS 
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Shrubsole, S. J. ...........- 12 & 13 Stunet;: TR ERB. 5 o00s bss cecccse 57 Updecor Fabrics, Inc. ........... 70 
Silks of Lyons, Inc. ...........+. 46 Swedish Modern, Inc. ........... 94 Vernay, Arthur S., Inc. ......... 51 
Sloane-Blabon Corporation ....... 25 Symons Galleries, Inc. ........... 83 Von Allesch, Marianna ......... 105 
Smith, Alexander, & Sons Carpet Co. 26 pi EY ae eer rer 100 Widdicomb, John, Co. .......... 58 
a SS eer eee ee 1 Thibaut, Richard E., Incorporated 65 Widdicomb Furniture Co., The ... 56 
Stevenson, Robert ...........++. 90 Timbertone Decorative Co., Inc. .. 82 Wood @& Biogen, Tat. «0. <.s6005 20 
Stroheim & Romann ............ 84 SUE 6 Ov Actddasnaesaneaias 99 Wycombe, Meyer, Co. ...... 17 & 18 
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“‘Brocade,”’ a fringed and shaped rug with 
an unpatterned linen field enriched by an 
interesting border of laurel leaves in tufted 
wool. Klearflax Linen Looms, Inc. at Baird Bros, 


Watch your step 


_ the furnishings of a well-designed interior 
are properly correlated—each article appropriate 
to the other—the floor covering is one of the most 
dominant contributing factors in the scheme. Not only 
does it determine the character of the other furnishings, 
such as a floral patterned rug combined with chintz and 
mahogany furniture, for instance, or a plain textured 
carpet combined with modern furniture, but it can be 
a provocative decorative note all by itself, as a dramatic 
background enriching any interior, either traditional or 
modern in style. 

For these reasons the rug or carpet is still a major 
purchase for a room, and the interior designer balancing 


values carefully will pay as much for it as for a sofa, 
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THE NEW FLOOR COVERINGS 


and even more if the budget permits. Indeed every in- 
terior designer knows that without a rug or carpet the 
furniture in a room appears to be inadequate, regardless 
of the number of pieces used; and when a rug is right 
in size, color and scale of pattern, the room it goes into 
appears almost furnished even without furniture. 
Broadloom carpet, as even he who runs is aware, is by 
far the most popular floor covering today. But special 
orders and unusual hand-woven chenille, though priced 
higher, are growing in popularity with those who want 
the best in the floor coverings market. The cotton weaves, 
the mixtures and the felt carpets, have many advantages 
to offer today besides price. Of the felt carpets, which 
have not been in the news for some time, it is worth 


“Copley,”’ a carved Axminster carpet with 
a subtle blending of texture and color ef- 
fected by a cut and uncut pile, in five 
different color combinations. Artloom Car- 
pet Co., Inc. at Simon Manges & Son, Inc. 
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Below, an antique ‘‘accent’”’ rug of museum quality, 
beautifully designed in an authentic pattern of love 
birds and flowers, in white, green and mauve. 
A fine Oriental rug from Kent-Costikyan, Inc. 


“The Hunr,”’ a superb hand-tufted rug from Quito, 
Ecuador, showing a primitive pattern developed in 
beige tones, white and darkest brown. Woven by 
Olga Fisch, special order, for F. Schumacher & Co. 


noting that most of the new types have backings treated 
with a type of plastic or rubber composition to enhance 
their wearing qualities so that now they can be ex- 
pected to wear well for several years. And for other 
budget-minded folk there are new quality twists, “peb- 
ble” weaves and others of similar type, that contribute 
a new richness of texture at little additional cost over 
ordinary carpet. It is amazing what good-looking floor 
coverings there are in the lower price ranges. 

But admirable though they be, it is too much to ex- 
pect these inexpensive floor coverings to measure up to 
quality merchandise. There simply is no substitute for 
a fine hand-made tufted rug or a fine chenille. 





“Celtic,"’ a fine Nylon rug of luxurious texture, 
woven to fifteen feet width in dual pile heights for 
an effective and adaptable pattern. Manufactured 
by Nye-Wait Co., Inc. for Raymond & Heller. 
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‘‘Trees,”’ a luxurious rug made in Vega Baja, Puerto 
Rico, of deepest hand-tufted pile, in an informal 
pattern of contrasting color, specially designed to 
order from a pattern by Creative Textiles, Inc. 


Top, ‘‘Pinnacle,’’ a Wilton carpet with a 
conventionalized leaf pattern in beige and 
brown, or three other different coior com- 
binations. The Magee Carpet Co., and 
available at Ernest Treganowan, Inc. 


Right, ‘‘Indo-Aubusson,” a _ beautiful 
hand-embossed rug with a Louis XVI 
design, woven on a cotton warp and weft, 
available in a variety of other multi- 
colored designs. The Fritz and La Rue Co. 





Because of the wide variety of floor coverings avail- 
able in the market today in every price range, a selec- 
tion for any type of interior is simply a matter of per- 
sonal preference. The manufacturers have just launched 
their new lines for the forthcoming season, and from 
these we have selected some outstanding examples for 
presentation herewith. A rug or carpet lasts a long time 
—so buy for your client nothing less than the best. 

Patterns through texture have been news for several 
seasons past, but never has there been such a variety as 
this year. Nor as beautiful. The hand-woven examples 
are exquisite in richly carved detail. In smooth-surfaced 
rugs, patterns are also important—and these are shown 
in color, in charming floral designs and dashing modern 
motifs. The new patterns and weaves—every one—will 
inspire endless decorative schemes, and they will har- 
monize with both traditional and modern décor. 

Of color the favorites in floor coverings remain in the 
mutation group, with grey and green leading. But there 
is a difference: the colors are deeper, richer and brighter, 
auguring more brilliant shades for the future. Gold 
tones, too, are high fashion. And watch the lighter blues, 
particularly when combined with brown, a combina- 
tion usually difficult to handle. 

New colors have been added in every quality in nearly 
every line. These fascinating new colors offer welcome 
variety: briarwood, bayberry grey, cherry rose, forsythia 
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“‘Boucléweave,”’ colorful textured wall-to-wall 
carpet, in fourteen different ‘‘California clear’ 
colors, including ashes of roses, green Pacific, and 
flaming acacia. Manufactured by Adamo Co. 


gold, shell bisque, amethyst, tokay, fern green, thistle 
blue—all self-descriptive, so take your cue. 

The good news in floor coverings is cotton, which had 
its beginning in the craving for novelty. The new ex- 
amples may now be ordered woven to room size, and are 
also available in a cotton-and-wool combination. They 
have a wider range of colors than the wools, are wash- 
able, mothproof and usually reversible—all good points 
in their favor—and in addition are generally color-fast 
and preshrunk. There’s none of the old matting down 
of previous years, the pile of the new rugs standing 
“staunch and true,” resisting matting because it is more 
closely woven, with as many as 120,000 stitches to the 
square foot. 


There are no innovations to report except the luxuri- 
ous synthetic yarns, which are mothproof, fireproof and 
washable. To many of your clients these will be some- 


thing new underfoot. 


At left, from top, ‘‘Springtime,’’ a beautiful Axminster 
weave in a luxuriant pattern of woodland flowers in 
natural contrasting colors on a grey ground. Bigelow- 
Sanford Carpet Co., Inc. at Paramount Carpet Co., Inc. 


Second from top, ‘‘Repartee,’’ designed in pastel hues, an 
Axminster carpet of pleasing texture, with a ‘“‘lost’’ side- 
wise repeat requiring no matching. Alexander Smith & 
Sons Carpet Co. available at P R M Floor Coverings, Inc. 


Third from top, ‘‘Curltex,’’ a deep-textured Seamloc car- 
pet which, laid properly, gives invisible seams, fits rooms 
of any size or shape, and eliminates cutting waste. Good- 
all Fabrics, Inc. and available at Stark Carpet Corp. 


Bottom left, ‘‘Sierra Maria,’’ a handsome geometric de- 
sign developed in a cut-and-uncut textured pile, hand- 
tufted in any color and in any size desired to special order. 
From Josef Blumfield, Inc. at Edward Fields, Inc. 














“‘Reflection,’’ a new method of directional weaving of cut- 
pile carpet which, by reflecting light waves, adds texture 
and subtle design to the color of the rug. Rugcrofters, Inc. 


You'll be glad to learn that elimination of pile crush- 
ing now produces plain floor coverings which do not 
show footprints—so that the only possible objection to 
plain carpeting has at last been removed. 

Chenilles, Wiltons, Axminsters, Brussels, velvets and 
tapestry rugs are all on the market. But so many novelty 
weaves are manufactured and rug looms have been 
made to do such magical things in weaving that at three 
paces only an expert can identify rugs by their weave. 
The best guide to the quality of a floor covering remains 
the old one of density or thickness of its pile. And a 
quick way to check it is to look at the back of the carpet 
and count the number of rows or tufts to the inch in 
each direction; one with eight or nine rows to the inch 
is high-grade quality. 

Texture is still news, and you’ll find that it is featured 
by manufacturers of both cotton and wool floor cover- 
ings. A greater output of new carved type and textured 
carpets is noted in the medium-price range. 


Continued on page 67 







































Above, top, ‘‘Vikaneer,’’ hand-tufted in any width, 
length and colors, and with plastic-and-rubber 
backing to prevent skidding. Floor Coverings Co. of 
Puerto Rico at George E. Mallison Importing Co. 





Below, ‘‘Bedford,’’ a new cotton rug, with clipped 
pile against a background of tight-twist yarn that 
withstands footmarks. In eighteen different colors. 
From Cabin Crafts, Inc. at Edward Fields, Inc. 











Left, ‘‘Basketweave,”’ in varicolored high-pile velvet 
surface carpet with sponge rubber backing, re- 
quiring no binding and being adaptable for original 
designs. Pioneer Carpet Mills at Gotham Carpet Cc. 
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THE TAFT MUSEUM AND 
THE A. I. D. PRESENT 


Salone di Venezia 


Recently interior designers have been treated to a 
rapid-fire series of museum-sponsored exhibitions de- 
signed to create popular acceptance for products en- 
dorsed by a museum committee of experts in their 
respective fields. In the spirit of “man bites dog,” con- 
sider the case of a group of interior designers who 
originate their own idea for an exhibition, select and 
arrange their own material, and present it to the museum 
as a package. In Cincinnati, where the Taft Museum is 
no stranger to such an unorthodox approach, this ex- 
hibition of 18th century Italian furniture and fine objects 
is the third in a series in which the Museum and the 
A.I.D. have collaborated. 

Katharine Hanna, curator of the Taft Museum, 
believes that art is to be enjoyed, that paintings and 
objets d’art are indispensible to the aesthetics of living. 
In bringing such exhibitions to Cincinnati she sees 
stimulus and interest to students and the general public 
alike whose appreciation ranges over not only the con- 
temporary arts but the historic art periods as well. The 
members of the A.I.D. feel that exhibitions of this sort 
make for growth in public taste and an understanding 
which demands a higher standard of work in their pro- 
fession as practiced in the community. The result: a 
series of unhackneyed shows which range from something 
called, ‘““The Modern House Comes Alive,” to their 
current offering, “Salone di Venezia,” the furnishings of 
Venice—the most fantastic of all cities. 
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Urban Morgan, chairman of the exhibition, together 
with others in the local chapter of the A.I.D., had long 
settled on the theme of their exhibition—a Venetian 
room. They thought of it as being in a palace on the 
Grand Canal, or in a low rambling house on the Judecca, 
or perhaps just a casa in the labyrinth of waterways of 
Venice. But wherever it was, it was to breathe Venice. 

An exhibition of such extensive proportions was only 
possible with the generous cooperation of a number of 
collectors and dealers in New York, a city which—ironic 
fact—has yet to see such an assemblage of fine examples 
under one roof. What Mr. Morgan assembled was a 
room complete for those interested in the study of Italian 
18th and early 19th furniture and accessories. In a rare 
collection of painted Venetian furniture, pieces of the 
most delicate sophistication jostle country work of a 
brash bucolic coarseness. The room dances with color— 
pale yellows, deep creams, blinding blues, and firey ver- 
milions. On one wall stands a pair of high backed Ve- 
netian chairs in gesso painted lapis, with exquisite deli- 


Continued on page 87 
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FRINGES, TASSELS, 


Some one has aptly said the 17th century belongs to 
the Dutch. And certainly if we analyze this statement we 
will find it true. It was the period of colonization. Be- 
fore the first quarter of the century had closed, we find 
Hendrik Hudson founding a Dutch colony in the New 
World and the city of New Amsterdam, and the Dutch 
East India Company was dominating world trade to the 
point that England took typical measures to keep her 
gold in the country and protect home industries. In True 
Domestic Intelligence for January 23, 1680, we read: 
“On Wednesday last His Majesty was pleased to issue 
forth his Proclamation, forbidding the importation of 
several French goods, Wollen Cloaths, Ribbons, Laces, 
Imbroidery, Gloves and several Manufactures; Also of 
all Bonelace, Cut-work, Fringes, Bandstrings, Buttons 
and Needlework, etc.” 

Luxury and art follow power and wealth. At this period 
the Netherlands had supplanted Italy and France as 
the mecca of the “Grand Tour” for the English nobility. 
This popularity continued for some time because of the 
violent antipathy of the English towards Catholicism, 
and consequently toward the countries dominated by it. 
The Dutch influence in architecture had seeped into 
England after the Great Fire of London and, in 1689, 








when William of Orange became King of England, he 
brought over Daniel Marot, a Frenchman who had been 
trained in Paris by his father, a well known architect. 
William III set out to make Hampton Court livable ac- 
cording to his ideas. Celia Fiennes, who was England’s 
prize sightseer of that period marveled at the closets off 
the bedrooms of the King and Queen “in which were 
marble seats of easement with water to slush all down.” 
She gives a vivid picture of the rooms at Windsor which 
she considers the King’s best palace. 

“Ye next was ye Chamber of State wch is noble. In- 
deed, very Lofty and painted on ye roofe as they all are. 
The bed was green velvet Strip’d down very thick wth 
Gold orrice Lace of my hands breadth, and round the 
bottom 3 such orrices and Gold ffring all round it and 
gold tassels, so was the Cornish. The inside was ye same, 
at the head piece was like Curtaines ffringed round wth 
gold and tyed back with Gold strings and tassels as it 
were tyed back and soe hung down in the middie, where 
was the Crown and sypher Embroyder’d; the hanging 
ye same and such another screen aCrosse the roome to 
secure the bed from ye Common. . . . 

.. . Next this is the drawing roome of state, the 


Cannopy and throne . . . the Cannopy . . . Looked 
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By EDNA DONNELL 


AND GALOONS II 


very Glorious, and was newly made to give audience to 
the Ffrench Embassadour to shew ye Grandeur and 
Magnificience of the British Monarch—some of these 
ffoolerys are requisite sometymes to Create admiration 
and regard to keep up the state of a kingdom and na- 
tion.” 

But often what the well-to-do gentry furnished their 
houses with interests us more than the luxury of kings. 
And for us the bedroom in the house of Mr. Ruth who 
had married Lady Dennagall is more intriguing. 

“You enter one roome hung with Crosstitch in silks, 
the bed the same Lined with yellow and white strip’d 
sattin, window Curtaines white silk damaske with fur- 
bellows of Callicoe printed flowers, the Chaires Cros- 
stitch and two stooles of yellow Mohaire with Crostitch, 
true Lovers knotts in straps along and a Cross, an Elbor 
Chaire tentstitch . . . The windows in all the roomes 
had cusheons. . . . The roome over the Little parlour 
was Mrs. Ruths, a pladd bed Lined with Indian Callicoe, 
and an India Carpet on the bed.” 

In the 18th century in England and France, the funda- 
mental elements of style and their timing coincide. But 
the source from which they emanate is clearly shown by 
the name which tags each period. In France, an absolute 


This plump ‘“‘Europa”’ in typically richly em- 
broidered dress of the court of Louis XIV 
selects a crown from her pile heaped on a 
small baroque table covered with an em- 
broidered and tasselled sort of slip-cover. 
Mariette, c. 1683. Courtesy of K. Gregory. 
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This French State Bed from Sheraton’s ‘Cabinet 

Maker and Upholster’s Drawing Book’’ shows a 

type which was very popular in England about 

| 1793. Its fringes and tassels are simple in their 
spotting in accord with the Classic Revival taste 

' which had swept the architectural and decorative 
world. Courtesy of William Helburn, Inc. 





Henry Moses’ little book of twenty-nine drawings are 
charming but neglected illustrations of English Regency 
interiors. Moses, however, called the plates, ‘‘Designs of 
Modern Costume,”’ when first published in 1812. Galoon 
takes on the design of antique borders. A modern addi- 
tion is the typical mold fringe with trellis heading of the 
early 19th century. Metropolitan Museum Print Room. 


A typical English Regency work table softens angu- 
lar lines with mold and lattice-headed fringe, top 
and bottom. From Thomas Sheraton’s ‘‘Encyclopedia 





monarchy, we have the formal and grand period of 
Louis XIV followed by the charming and intimate inter- 
lude of Louis XV, during which fringes and tassels were 
about forgotten, followed by the classic severity of Louis 
XVI. Royal palaces of a given period, if not deliberately 
exotic, are all of a sameness. Louis XIV had a state bed- 
room with a rail to screen off the lesser nobility and 
apparently the Sun King was determined to shine 
brightly if not brilliantly. Although Saint Simon tries 
to convince us that Louis only used a hand mirror for 
shaving and dressing, the inventories of the furniture 
would seem to give him the lie, as in the inventory of 
the crown in 1673 we find: “Another large toilette (toilet 
table) for the use of the King, the drapery of silver bro- 
cade on a red background, bordered with silver lace and 
trimmed with silver fringe.” 

The indefatigable Saint Simon elsewhere records one 
of his most extraordinary anecdotes of the court of Louis 
XIV. In this connection, it should be remembered that 
fringes of the period were heavy with gold or silver, and 
the unravelling of metallic threads was often practiced, 
especially in an excess of economy under later regimes. 

“That reminds me of a much more singular theft 
which happened before the date of the beginning of 
these memoirs. The great suite of apartments from the 
Gallery to the tribune was furnished in crimson 
velvet with gold tassels and fringes. One morning it was 
discovered that all these fringes had been cut off, a most 
extraordinary thing to happen in a place so frequented 
in the daytime and so carefully shut and guarded by 
night. Bontems was in despair and made the most 
searching inquiries, but without success. Five or six days 
afterwards I was at the King’s supper; there was only 
d’Aquin, the First Physician, between the King and my- 
self, and no one between me and the table. Towards 

Continued on page 62 
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of Furniture’ of 1806, a work only completed 
through ‘'C.’’ Courtesy The Metropolitan Museum. 




















Above: Mesangére’s Plate 397 of his ‘“‘Meubles et Objets de 
Gout’’ appeared in 1814 in Paris. A contemporary writer said: 
‘If one wishes to get an idea of the progress of industry of this 
type (home furnishings) one must consult the furniture plates 
of M. de La Mesangére, editor and publisher of the Journal! 
| des Modes.’’ Courtesy Metropolitan Museum Print Room. 
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A step farther in intricacy of style and execution is seen in the 
curtains of this Early Victorian interior with its embroidered 
mull with lattice-headed ball fringe, and its over draperies of 
silk with heavier fringe of the same type. The room, otherwise, 
shows a dilution of the Empire style. ‘“‘Queen Maria Cristina.” 
Carlo de’ Falco. Caserta. Palazzo Reale. Below. 
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Above: Daniel Marot published his complete ‘‘Works” in 1712, 
though his ‘‘Book of Ornaments’’ appeared in 1702. No object 
however small or large, from ironwork to interiors to gardens, 
escaped his attention. His elaborate state beds set a style for 
the court—and thus the nation. The bed valance with its fringes 
and tassels is repeated over stretched damask panels on the 
walls, a trick much used in other schemes of Marot. Left: His 
curtain treatments were sometimes evolved out of stiffened 
cornices, at other times they were simply caught up, shirred and 
ruffled. Courtesy The Metropolitan Museum of Art Print Room. 


Below: The mirror and porcelain cabinet of the Schloss Weissen- 
stein is typical of similar rooms done in Germany and Austria. 
Built between 1711 and 1718 for the Elector of Mainz and 
Bishop of Bamberg, the profusion of mirror and ornament called 
for a comparatively simple treatment of fringe and tassel on the 
draperies. The Metropolitan Museum of Art Print Room. 


























Left: The great state bed was beginning to be simplified when 
Ince and Mayhew published this design, in ‘The Universal Sys- 
tem of Household Furniture.’’ The gimp and fringe on the 
valance, inside and out, is interspersed with delicate wired 
motifs. Three cords and tassel groups are applied purely as 
ornament to the valance, and the skirt repeats bow-knots and 
tassels. The curtains themselves, as was common, hang perfectly 
plain and unadorned. Courtesy Metropolitan Museum of Art. 
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Above: The easy informality which began with the Régence is epi- 
tomized in this casual grouping of furniture, its extreme comfort and 
the loose costume of the listeners. Voltaire, writing in 1749, observed: 
‘‘What makes Paris the most flourishing city in the world is not the 
large number of its magnificent and opulent mansions replete with 
every luxury, but the vast number of private houses, in which people 
live in a state of comfort unknown to our ancestors, and at which 
other nations have not yet arrived.’’ ‘‘La Lecture de Moliere.’’ J-F De 
Troy 1679-1752. Courtesy New York Public Library. 


Below: This assembly of the ’60’s held at Mme. de Saint- 
Brisson’s salon reflects architecture, decoration and dress of the 
last years of the Pompadour and already looks ‘‘Louis XVI." 
Curtains of this type were used in France and England alike 
in rooms where architectural elements or window trim were 
important enough to show. ‘‘The Concert.’’ A. de Saint- 
Aubin. Courtesy Metropolitan Museum of Art Print Room. 

















ANTIQUE FURNITURE 


and 


AUTHENTIC REPRODUCTIONS 


Living Room Furniture 


Dining Room Furniture 


Occasional Pieces 


of Distinctive Quality 


BRISTOL 


ANTIQUE IMPORTING CO., INC. 


ARTHUR L. LANS, President 


319 East 62nd Street ¢ New York 21,N. Y. 





Illustrated are one of a pair of Antique paint- 
ings, white on pink background, and one of 
a pair of Blackamoor consoles. 


Accessories courtesy Regent Lane, Inc. 
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Fringes, continued from page 58 


the entremets I saw a very large black looking object in 
the air over the table; I had no time to point it out or 
to see what it was. It fell on the end of the table... . 
The weight of the object, which fell with a great noise, 
nearly broke the table, and made all the dishes jump, 
but without upsetting anything on them. The King half 
turned his head and said without the slightest emotion: 
‘I think that must be my fringes’. A note written in a 
disguised hand like a woman’s contained these words: 
‘Take back your fringes, Bontems; they are more trou- 
ble than they are worth. My respects to the King!’ ” 

The Dutch influence had had its day. It had kept 
England a Protestant country. And by 1715 when the 
Elector of Hanover had become George I, and Louis 
XIV was dead, English nobles no longer had to fear the 
contaminating influences of France and Italy upon their 
off-spring when they made the “Grand Tour”. Germany 
and Vienna were included. True, Schénbrunn and the 
Belvedere are just copies of Versailles, externally. But 
when it comes to interiors it is a different story. 
French salons and bedrooms had carved boiserie panels 
painted or gilded and were simply and appropriately 
curtained. But when the Bishop of Bamberg commis- 
sioned a bedroom in his palace of Weissenstein, it’s an- 
other matter. Here the walls of the bedroom were cov- 
ered with silk and then there was a silk pleating all 
around the top just below the moulding. What a quaint 
conceit for a Bishop! You have silk pleatings on your 
petticoats, so why not on the walls of any place so inti- 
mate as your bedroom. Again in Schénbrunn we find that 
intimate touch so much a part of the northern makeup, 
—the tea room where Maria Theresa dispensed both tea 
and advice—advice which didn’t seem to have much ef- 
fect on Marie Antoinette. The logical French mind would 
never have dreamed up anything so whimsical as the 
porcelain room in Schénbrunn. Here the Pillement and 
Boucher versions of “Taste” and “Smell” peek over por- 
celain barriers as court ladies indulge their own senses. 

In the 18th century there was great emphasis on elab- 
orate patterns in fabrics both woven and embroidered. 
In France it took the form of pieces of tapestry woven at 
the royal looms of Beauvais and the Gobelins. Great 
sets of these were ordered for royal palaces—wall hang- 
ings, chair backs and seats, and rugs. In England, how- 
ever, the Dutch and German influences had made it 
fashionable for great ladies to do their own chair 
seats and fire-screens. Mrs. Delany when visiting 
the Duchess of Portland busied herself making screens 
and footstools and writes from Bulstrode, “I have done 
no work but finishing the work’d stools, and am now 
knotting fringe for them.” As a matter of fact her work 
was so famous that the King and Queen drove over to 
Bulstrode when she was visiting, and persistently de- 
manded to see her screens and scrapbooks. 

After looking at the elaborate ruffled dressing tables 
in the books of Chippendale and Ince and Mayhew we 


Continued on page 70 
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A. |. D. 
MEMBERS 


as well as mer- 
chandise manag- 
ers and buyers are 
sincerely advised 
that a visit to our 
showrooms will 
prove decidedly 
worth while. A 
Happy Combina- 
tion of excep- 
tional merchan- 
dise coupled with 





prices low enough 
to meet the de- 
mand, make these 
FE showrooms a must 
on your shopping 
S list. 
Framed decorative mirrors reflecting pay os One of 
high quality at low cost... . Fine  @ /478¢ group influ. 
. . enced by the 18th 
lamps and shades lighting the way to aim, tao 
. lower Prices. . . . Antiques and re- antique pine with 
productions — which reproduce - sales. brass trim. Beige 
R . . . Gleaming Silver and Lovely Por- —Shantung shade 
celain .. . a host of other merchan- over parchment. 
dise awaits your visit 55.00 Retail 








= =225 FIFTH AVE., NEW YORK 10, N. Y. 
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WHAT'S NEW IN CHICAGO... 


Exciting new reproductions from England highlight the 
Wood and Hogan collection at CHARLES B. GELLER; 
among them, a handsome lowboy of English walnut ve- 
neers, a commode made of true Scotch deal, and a fine 
mahogany serpentine sideboard. . . . Oakmaster coffee 
tables are the news at FLUES & ORR;; one, of teak, gener- 
ously proportioned; another designed with book shelves 
at either end, and a center bin compartment which ingeni- 
ously conceals old magazines, keeps current issues within 
easy reach. . . . Worthy of careful inspection is the uni- 
que French Provincial furniture, with distinctive painted 
finishes, meticulous cabinetwork, now on display in 
KNAPP & TUBBS attractive new galleries. . .. PRITCH- 
ARD & ROBERTS, INC. offer an interesting and un- 
usual collection of Oriental wallpapers, including printed 
and plain grass cloths imported by Kneedler-Fauchere. 
... RICHARD NORTON reports the arrival of intrigu- 
ing new accessories, with a fine selection of oil lamps, to 
be used in stately pairs... . Mr. DINKELSPIEL offers 
new inspiration in his varied and comprehensive showing 
of simulated antique lamps and accessories . . . and 
ROBERT W. IRWIN continues to feature a distinguished 
line of fine custom furniture for living room, dining room 
and bedroom. 














Pleyel, circa 1825, recently arrived from Paris R 
RICHARD WHEELWRIGHT, INC. e WOOD & HOGAN, INC. @ CHARAK FURNITURE CO. 


FINE FURNITURE ~« UNIQUE ACCESSORIES SAMUEL L. DINKELSPIEL ® ARTHUR H. LEE & SONS, INC. @ BRUNSCHWIG & FILS 


BAILEY & GRIFFIN, INC. @ DAVEY'S 


RICHARD NORTON INC GHARLES B. GELLER 
Manufacturers Agent 


TELEPHONE SUPERIOR 7-3774 


omre OECORATIVE 


TELEPHONE SUPERIOR 7-9359 











BEACON HILL COLLECTION @ KAPLAN @ MUELLER @ PLYMOUTH WOOD PRODUCTS 
OAKMASTERS MODERN @ FAIRFIELD INDUSTRIES @ HARVEY PROBBER e ROBERT LEWIS 


+ Fae 


TELEPHONE DELAWARE 7-0573 





SAMUEL L. DINKELSPIEL 


Lime ater 


MAIN OFFICE: 331 NORTH WELLS STREET, CHICAGO 
OTHER DISPLAYS: NEW YORK — CHARAK FURNITURE CO., 444 MADISON AVENUE 
LOS ANGELES — BOYER-BROWN. ROBERTSON & BEVERLY BLVDS. 


TELEPHONE DELAWARE 7-4433 


' = ot d 36” glazed chintz, 
; 9 . 4 9 colors, McKay, 
[¥ * Davis & Mclane 


W. B. QUAINTANCE & CO. @© BALDWIN MACHADO @ MCKAY. DAVIS & MCLANE 
PATTERSON FABRICS e J. MORLEY -FLETCHER e Ss. J. CAMPBELL CO 
JENS RISOM DESIGN ® GENE MCDONALD @® HERNDON PAPERS @ PIAZZA PRINTS 
WEST COAST TRIMMINGS CO. @® SHAW FURNITURE CO. @® KNEEDLER-FAUCHERE 





























Meldan 


Furniture gems that sparkle through- 
out the home... occasional French 
Provincial by Meldan. Select them 
with complete confidence for match- 
ing finish, exceptional construction 
and traditional hand-carved details. 





Weldan Furniture 
328 East 53rd Street, New York 22, N. Y. a 


Knapp & Tubbs, Merchandise Mart, Chicago 
James Stewart, 143 No. Robertson Bivd., Los Angeles 











ORIENTAL & EUROPEAN RUGS | 


antique and modern 


DOMESTIC and SCOTCH CHENILLE RUGS 


woven to order 


PLAIN BROADLOOM and WILTON CARPETS | 


KENT-COSTIKYAN, INC. 


307 East 63rd Street New York 21, N. Y. 
Telephone: Butterfield 8-4831 
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wallpapers 
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Floor Coverings, continued from page 53 


For the warm summer months, soon upon us, you will 
want substitutes for wool-pile rugs. Highlighting the new 
summer floor coverings which may be used the year 
round are the fiber rugs, wonderfully soft and comfort- 
able to the naked foot, which are woven by hand in 
Puerto Rico. These rugs are fresh in color, distinctive in 
style and eminently suited to informal but sophisticated 
living. For they are entirely different from any of their 
prototypes, and add zest and character to any interior. 
Their colors suggest luxuriant tropical vegetation, and 
their texture is achieved by mixing and alternating 
various fine and coarse native fibers. 

New in the market is a group of hand-knotted carpets 
comprising imported and domestic examples distinguished 
by virgin wool pile of wonderful depth, wooly and thick. 
Their superior number of knots and resulting closer pile 
render the application of designing in the most subtle 
differentiations of color and intricate patterns; wool 
threads in fine delicate colors are used in making either 
elaborate period designs or simple modern patterns, 
with no limitations as to style. They are woven to order, 
in any desired width and length and in any shape to fill 
a particular space. 

A new departure in the weaving of round-wire Wilton 
carpet is noted in one manufacturer’s line in the combi- 
nation of two heights of uncut pile with cut pile, re- 
sulting in a texture with a changeable effect caused by 
reflections of light on the uncut pile surface; still another 
new carpet is the carved Wilton. 

There is nothing quite like the thick smoothness and 
the luxurious depth of pile of a chenille. The new chen- 
illes are interesting with vital, vivid colorings—subtle and 
bold hues as well as the beautifully blended pastels. 
And with the new textures, shaggy, smooth or rough, 
they meet every requirement. Of the carved types, all 
the richness and elegance of plain carpeting is combined 
with the added embellishment of texture and pattern. 
This luxury carpet with pelt-like surface is available 
again in bleached white, which was unobtainable during 
the war years, and is being offered by dealers who will 
dye it any color desired. 

Of the noteworthy innovations, perhaps the most out- 
standing is the really textured Axminister, which places 
carpets and rugs of this type in the company of the 
finer weaves. And a good look at one which combines 
cut and twisted pile weave in a high-and-low effect will 
indicate what we mean: good drawing, good coloring 
and no mere optical illusion of texture through clever 
color manipulation. 

More than one manufacturer is making hand-loomed 
carpets in which scintillating gilt threads have been com- 
bined with the colored yarns, and these contribute a 
surprising and pleasing sparkle to the floor. 

For the native Early American interior, a hooked rug 
or a round or oval braided rug remains as effective as 
ever, and you'll be wise to recommend to your client a 
new heavy quality rug of this type which is reversible, 
won't buckle and always lies flat. 
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A new collection 
of old French 
furniture just 
arrived is now 
on exhibition 


at 


NANCY McCLELLAND, Inc. 


15 East 57th Street 
New York 22, N. Y. 
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DECORATORS’ CHOICE 


Used throughout any home, 
Strahan wallpapers create en- 
chanting settings...and at very 
modest cost. Their superb pat- 
terns, rich detail and colorings 
reflect 64 years’ experience in 
making fine wallpapers. Unu- 
sual documentary designs, small 
Colonial repeats, scenics, florals, 
bold modern stripes. 


As illustrated, top to bottom: 
MIDI—NO. 7945 
HARWINTON—NO. 7987 
EFTON—NO. 8048 


THOMAS STRAHAN COMPANY 


CHELSEA, MASSACHUSETTS 
Makers of Fine Wallpapers sence 1886 


Showrooms at 417 Fifth Ave., New York 16 


Merchandise Mart, Room 1322, Chicago 54 














The A.I.D. Awards, continued from page 45 


some time to come. Since the object of these citations is, 
“to make known to the consumer public what the market 
offers in good design, and to commend the designers who 
in the opinion of the jurors have created the best designs 
in these fields which are related to the profession of In- 
terior Design and Decoration,” the jury of award bears 
a heavy responsibility to others than the professional 
world who may be gratified by an A.I.D. accolade—and, 
presumably, by a tidy increase in their sales to the con- 
sumer public, always eager for something “guaranteed” 
by experts. Since this, the fourth of such competitions 
held by the American Institute of Decorators, was a com- 
petition open to designers worldwide, more than one eye- 
brow may be raised over the final decisions. 

Some months ago, Marcel Breuer conjured up a whirl- 
wind in one portion of the home furnishings field when 
he expressed himself as being unable to find any lamps 
for his “House in the Museum Garden,” then being 
furnished largely from the open market. He was not, 
however, as severe with the manufacturers of furniture 
and accessories, or with the makers of fabrics, and wall 
and floor coverings. The A.I.D. jury has gone Mr. Breuer 
one better in condemning a much larger segment of the 
industries having to do with Interior Design. 

An obvious trend toward better design in the low cost 
furniture field received commendation by the jury of 
award, and their selections are so refreshingly unpreten- 
tious, as to be almost “undesigned.” And the price for 
the First Award table a mere $17.00, as against the 
$700.00 odd of last year’s city sophisticate in black lacquer 
and gold leaf, is surely an omen of things to come. But 
another trend, just as evident in the market, is the swing 
toward well-scaled, small-scaled printed fabrics and 
papers, in a variety of useful colorations in good taste for 
the average home. This group of designs seems to not 
have reached the attention of the judges. Nor is there any 
discussion here of the many laudable attempts in the 
fabric and paper field to bring good design down to a 
price. One wishes for a more voluminous report from 
the judges. Why, for instance, all the emphasis on “bold- 
ness,” surely a word to be used sparingly in most interior 
designers’ lexicons? 


imaginative 
modern 


modern 
manor 45 west 33rd st. 


creators. * designers bryant 9-1897 
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Our #234 
Melbury Tea 
Wagon boasts a 
convenient copper 
mixing tray 
beneath slide-out 
leaves and roomy 
@Y; BWrooves in its base 
for bottles or 
decorative 
accessories. 
Hand crafted 
in mahogany. 


Y A inc. 410 East 54th Street, N.Y. 22,N.Y. | | 


James Stewart, 143 No. Rohertson Bivd., Los Angeles | 
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THE SCRIBNER 
BOOKSTORE 


597 Fifth Avenue (at 48th Street) 
New York 17, N. Y. 
ELdorado 5-0650 


Invites you to visit their special display 
of books (of source and of reference) on 
the whole range of the decorative arts 

| especially displayed for the Conference of 
the American Institute of Decorators. 


TUESDAY, APRIL 4th through MONDAY, 
APRIL 10th 1950 


BOOKS OF ALL PUBLISHERS 




















A Sheraton rosewood Bonheur Du Jour, with fold-over 
writing flap, and superstructure for books or china. 


Our new acquisitions include @ William Kent cabinet, 
a pair of Prince of Wales Hepplewhite armchairs, an 
early Georgian carved mahogany wine cooler. For catalog 
illustrating other recent acquisitions, write to Dept. B. 


lernay 


au a use PoneHTORE. SAVE. PORCH POTTERY 
124 East 55th Street, New York 22 
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WE SPECIALIZE IN DYEING OUR EXCLU- 
SIVE FABRICS TO THE DECORATORS’ ORDER 


FABRICS OF QUALITY 


P. Cattadoré, Tue. 


600 Wladison rtuenue 
Hew York 22, W.Y. 











One of a pair of French Empire vases in yellow, green and 
white ... 201/,” tall circa 1800 











Consistently being replaced—our collection of accessories 
and rare antique lamps (the largest in the world) | 


retains its unlimited scope of beauty and uniqueness. 


Attman-Weiss 


Importers—To The Trade 
863 Third Avenue, N. Y. 22, N. Y. 





Fringes, continued from page 62 

welcome such detailed directions for making them as 
Mrs. Delany writes to her niece in 1767: “I think your 
fancy about taking a gimp round the flowers on the 
toilet would be pretty, but too much work, nor would 
it I believe quite answer; I should think your best way 
would be to put the flowers between two fine catguts, 
and tack them slightly round the edges, to keep them in 
their place, with very fine thread or silk, and if with a 
brush pencil you put in a little starch (which is better 
than gum) on the back of the flowers and leaves when 
you place them on the catgut that is to be the ground, 
it would give a stiffness that would be an advantage to 
the whole; it must be done in a frame, and were you to 
do it in flounces as mine was done, you would, I think 
be better able to manage it: three flounces would be 
enough, and they should hang a little full; your largest 
flowers must be at the bottom. I am sure you will do 
better than I can direct you, this is only in complaisance 
with your request, and so with love and best wishes from 
all here, I end my long recipe for a toilet!” 

At this moment in England the Great Chippendale 
was bowing to the popularity of Robert Adam and carry- 
ing out Adam’s ideas in Harewood House. Jewell de- 
scribes it thus: 

“On one side of this room, are four most superb 
French plate looking glasses . . . four elegant side- 
boards, frames by Mr. Chippendale of London. This 
room is lighted by seven windows, three of which are 
Egyptian. Over the seven windows are some rich mock 
curtains, hanging in festoons, and apparently ready to 
let down at pleasure. They are formed of wood, carved 
and painted under the direction of Mr. Chippendale, in 
so masterly a manner as to deceive every beholder.” 

In France, under the Regent and later Louis XV, 
there had been an early reaction against the pomp and 
circumstance of the vast reaches of the large rooms at 
Versailles. The Duc de Croy, writing of this interim pe- 
riod, leaves delightful glimpses of life in the little salons 
which grew to be the most sought after events in a 
courtier’s life: 

“The King made himself charming in this little suite, 
combining ease of manner with infinite politeness. He 
would have a wood fire lighted and made his guests 
sit around, and we chatted with the greatest familiarity, 
but all the time it was impossible to forget we were with 
our master.” 

This trend toward informality and ease of manner 
culminated in the reign of Louis XVI in outright criti- 
cism of the Court, and of the Queen, Marie Antoinette, 
in particular. The old distinction of chair and stool was 
ignored as much as possible by the Queen, and one ob- 
server, Sénac de Meilhan, found all this little to his 
liking, remarking acidly: “The outer display of former 
times no longer existed. The most wealthy people wore 
simple and inexpensive costumes; the majority of those 
whose birth called them to Court confined themselves 
to putting in an appearance there for a few hours once 
a week, and then hastened to return to town to solicit an 


Continued on page 72 
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dry cleaning specialists 
of fine interior furnishings 


111 E. 129th St., N. ¥. 35 
LE 4-8750 














ASHLEY-KENT Ltd. 


Antiques 
TO THE TRADE 
165 EAST 54th STREET NEW YORK, N. Y. 
SELECTED REPRODUCTIONS 
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Desk from a boudoir set, with Vienna porcelain panels 
painted by Christian Fischer. Austria, circa 1850. 


EUROPEAN ANTIQUES 


PORCELAIN FURNITURE 


CHARLES HALL INC. 


1020 MADISON AVE., AT 79th STREET, NEW YORK 21, N. Y. 








































STINCTIVE CARPETING 
R DISTINCTIVE ROOMS 


















A thick luxurious wool rug in a distinc- 
tive weave which sets a room apart, 
whether it be period or modern. As 
delightfully different in texture as it is 
in beauty. 


Twenty gorgeous “Northern Lights” 
colors to select from. Asiacraft is broad- 
loom at its best, in rugs or special 
widths. For address of nearest dealer or 
decorator, write 


LEARFLAX 


.,, CARPETS AND RUGS 
b DEPT. 8 , DULUTH 7, MINN. 


Fringes, continued from page 70 


entry into social circles which gave some distinction.” 

Yet the Court was far from austere, as too many other 
contemperary commentators have pointed out. In 1777, 
the Comte d’Artois built Bagatelle in sixty-four days to 
win a wager with Marie Antoinette. Designed and 
furnished by Belanger, in the accounts of 1779-1780 we 
find a payment of 12,000 francs to one Lizeliers, a fringe 
merchant. But in 1786, under, “Work done at Baga- 
telle”: “Sums paid out by the officer of the department 

. . . for taking down, repairing and replacing all 
fringes and tassels to resew them on another background 
fabric”, gives some evidence of an attempt at economy. 

In 1788, the same Belanger designed and furnished, in 
the Directoire style, the “petite maison” of Mlle. Der- 
vieux, Parisian danseuse, who, when she retired, was 
said to have been in good company with Arnould and 
Raucourt and “quelques autres impures celébres.” In 
this house was a small salon de trictrac (backgammon) 
which was furnished with mahogany chairs by Jacob 
in green damask with an undulated design in satin, with 
fringe and embellishments in yellow silk and with an 
Aubusson carpet. He (Belanger) ordered from Camille 
Peron, silk manufacturer of Lyons, some rich lengths of 
silk to form hangings in the Arab style, for the decoration 
of the bedroom. . . . The bedroom furniture cost more 
than thirty-six thousand francs, and the bed alone cost 
a third of that sum.” 

While interest in fringes and tassels had never entirely 
disappeared, it ran rampant after 1800. Most of us think 
of the Neo-classic period as one of great restraint with 
simple hangings and plain materials, merely trimmed 
with borders in some classic motif. But look closely at 
the bedroom of the Empress at Malmaison. The draped 
bed with bands of embroidery on the curtains and elab- 
orate ball fringe and tassels—the whole room hung with 
material and an elaborate galoon, not edging the bottom, 
but as a heading on this drapery, and from it fringe— 
not just knotted thread but really rows of tassels. And 
anyone who has thumbed through Pyne’s royal residences 
must have gotten the idea that the royal house of Han- 
over had cornered the market of fringes and tassels. 

Americans, in spite of distance, were not so far be- 
hind England and the Continent in the decorations of 
their houses. Thomas Hancock of Boston ordered a wall 
paper painted to specifications for his drawing room in 
Boston as early as 1738 and Washington was ordering 
material for clothing and house furnishings from 1759 
to his death in 1800, continuously. More fortunate men 
like Jefferson and Franklin went abroad on diplomatic 
business and sent home the latest style furnishings. 
Franklin, who posed as a pious old Quaker, was a most 
astute diplomat and a managing man to boot. With 
every package he sent home went minute instructions 
as to how the contents were to be made up and used. 
He writes from London in February, 1758: “Fifty-six 
yards of cotton printed curiously from copper plates, a 
new invention, to make bed and window curtains. And 


Continued on page 76 
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French & Co. inc. 


Established 1840 


One of the world’s most 
extensive and distinguished 
collections. 





210 East 57 Street 
New York 





ANTIQUE FURNITURE + DECORATIONS = PANELLED ROOMS + PAINTINGS + TAPESTRIES 











The Flex-Desk 


An exciting group of basic desk com- 
ponents for home or office . . . inter- 
changeable . . . superbly adaptable .. . 
beautifully versatile. Flex-Desk is an 
achievement in furniture making, 
ideally suited to use by decorators and 
architects. Truly Advance Design! 
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5321 EAST 72nd STREET, NEW YORK 21, N.Y. 
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WHERE FOR OVER 50 YEARS 
THE HANDS OF 

MASTER CRAFTSMEN 

HAVE PRODUCED 

THE FINEST FURNITURE 
FOR HOME AND OFFICE. 


Market continued 


HAND-KNOTTED CARPETS: 
AN ORIENTAL ART MADE MODERN 


There is a jewel-like perfection about the hand- 
knotted rugs designed by Margo de Montane, and 
manufactured under her skillful scrutiny in the 
little shop at 48 East 57th Street, in New York. 
Each rug, done in authentic Oriental technique 
on tall vertical looms, is adapted to modern Amer- 
ican taste, has been beautifully worked—com- 
pletely by hand from the foundation to the carpet 
finishing—of the very finest 100% South American 
or domestic wools. Sefiora de Montane, who did 
the exacting craft in Brazil, speaks, almost with 
reverence, of beautiful rugs designed to last forever. 
Piles are lushly deep—colors and designs are 
planned entirely to order—wools are the best— 
textures are unusual and beautiful. Prices to the 
trade range from $45 a square yard. 


NEW SOURCE FOR FLOOR TEXTURES 

A new firm to specialize in floor coverings made 
its appearance last month under the direction of 
Richard Cooper and Herbert S. Rosenfield—each 
with more than ten years experience in that field 
to their credit. Known as Floor Fashions, and 
located in the smart new showroom as 666 Fifth 
Avenue, New York, this youthful organization will 
feature new and unique hand-made and rough 
textures for both traditional and modern settings. 
One number that should arouse a good bit of in- 
terest is their hand-made “Hounds-Tooth” pat- 
tern, a looped-pile two-tone effect woven to speci- 
fication (up to 30’ wide) in any two colors. 


WINDOW SHADES IN RAINBOW VARIETY 
ARE BACK 


As the pendulum swings again toward the fine 
quality window shade, it is important to note that 
the interior designer who wants to combine shades 
with curtains, drawn curtains, and draperies will 
be able to secure any color she could possibly need. 
The superior quality we refer to is King’s Scotch 
Holland, imported by The Weiss & Klau Co., of 
462 Broadway, New York, now that peace-time 
production makes it once more available. This 
beetled shade (that process gives it a distinctive 
moiré effect, in case you can’t guess), has been 
manufactured continuously by John King & Son, 
Ltd., Glasgow, Scotland, since 1775. It is guaran- 
teed sunproof, may be ordered with plain or 
hemmed sides, can be finished on bottom or with 
a rayon fringe or a 4” shade lace. The really ex- 
citing story here is the color-range. Seven are 
stocked in New York: white, dark and light écru, 
dark blue, dark green, gray, and cream. The rest, 
bringing the total to well over a hundred may be 
ordered from abroad—allowing for about eight 
weeks in transit. Prices range from the 36” wide 
70” long shade, $3.90 retail, to $6.65 for the 54” 
by 70”, to the 90” picture-window shade at $24. 
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From our 


Contemporary 


Udanty 


designed by 
DICK PEFFERLE 


Ceramic in antique 
white crackle with 
drapery in lustrous 
gold, mounted on 
wood base. Shan 
tung shade. Also in 
other attractive 
color combinations 
Height overall 37” 


aVicvemelueiiitl ali 
in San Francisco 
at Regency House 





RICHARD LAWSON 


Accessories 
Antique and Modern 


125 N. ROBERTSON BLVD. 
WHOLESALE 


Furniture 
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We welcome the 


American Institute of Decorators to 


New York and will be happy 


to greet them at our nearby 


showrooms. 








LOS ANGELES 48 


VOM 0b€ 


19 EAST S3rd STREET 
NEW YORK 22, N.Y. 


CHICAGO: 
620 Merchandise Mart 








fine 
decorative 
drapery 
and 
upholstery 


fabrics 








Bird Cages 


Wilton: E. Owen, Ine: 
Old Stone Mill 


Adams, Mass. 








Fringes, continued from page 72 

seven yards of chair bottoms printed in the same way, 
very neat. These were my fancy but Mrs. Stevenson tells 
me I did wrong not to buy both of the same colour.” 

But the stay-at-homes were getting the latest fabrics 
and trimmings too because England had no intention 
of slighting her Colonial market. In 1773, Joseph Cox, 
upholsterer, cabinet and chair maker from London ad- 
vertises in the New York Gazeteer that he, “Makes all 
sorts of canopy festoon, field and tent bedsteads and 
furniture; also every sort of drapery, window curtains 
. . . Likewise just opened, a great variety of lines and 
tassels for bed and window curtains, of different colours; 
lines and a few very handsome balance tassels for hall 
lanthorns; two sets of black silk tassels for palls, with a 
large assortment of bed laces, amongst which is some 
white cotton bed lace of a new manufactory; and white 
fringes for ditto.” 

By the 1840’s Mrs. Trollope and other English trav- 
ellers had gone on so about American bad taste that one 
of our most distinguished writers, Edgar Allen Poe, felt 
impelled to come to our rescue and in his essay on the 
Philosophy of Furniture gives us a photographic picture 
of the “room of the year.” We quote it for what it is 
worth always bearing in mind that that which is good 
taste in one generation is bad in the next and becomes 
revered in the third. 

Poe described an interior “with whose decorations no 
fault can be found,” and in one sweeping passage 
summed up all that the Gothic Room tried to express: 
“Even now there is present to my mind’s eye a small and 
not ostentatious chamber with whose decorations no 
fault can be found. The proprietor lies asleep upon a 
sofa—the weather is cool—the time is near midnight— 
I will make a sketch of the room ere he awakes. It is 
oblong—some thirty feet in length and twenty-five in 
breadth . . . It has but one door, which is at one end 
of the parallelogram, and but two windows which are 
at the other. These latter are large, reaching downwards 
to the floor, are situated in deep recesses, and open upon 
an Italian veranda. Their panes are of a crimson-tinted 
glass, set in rose-wood framings, of a kind somewhat 
broader than usual. They are curtained, within the re- 
cess, by a thick silver tissue, adapted to the shape of the 
window and hanging loosely, but having no volumes. 
Without the recess are curtains of an exceedingly rich 
crimson silk, fringed with a deep net work of gold, and 
lined with the silver tissue which forms the exterior blind. 
There are no cornices; but the folds of the whole fabric 
(which are sharp rather than massive, and have an airy 
appearance) issue from beneath a broad entablature of 
rich gilt-work which encircles the room at the junction 
of the ceiling and walls. The drapery is thrown open, 
also, or closed, by means of a thick rope of gold loosely 
enveloping it, and resolving itself readily into a knot 
no pins or other such devices are apparent. The colors 
of the curtains and its fringe—the tints of crimson and 
gold—form the character of the room, and appear every- 
where in profusion. The carpet, of Saxony material, is 


Continued on page 89 
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Est. 1874 


HENRY FULDNER & SONS, Inc. 


Makers of Period Originals 
Special Order Work 
Workshop and Showrooms 





404 EAST 14TH STREET, NEW YORK 3, N. Y. 
ALGONQUIN 4-1050 























Hobe Evuie Editions 
in Walfoapers 


Twelve Oaks Rose Vine: The ever-popular climbing rose 
blooms in a wide variety of colors in this 
charming 19th Century design 


























Jones and Erwin, Inc. 
15 East 57th Street New York, N. Y. 
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Main Office & Factory: 749 E. 137th St., New York 54 
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CHINESE LIQUOR 
CABINET 





One of 
many 
popular 
designs in 
mirrors 
and 
mirrored 
furniture 
now on 
display in 
our new 
show- 
rooms. 


Write for 
brochure. 


our designs patented 


FRIEDMAN MIRROR & GLASS CO. 
661 Avenue of the America’s, N. Y. C. 
Showrooms: 

New York; 112 West 21st Street 

Chicago; Merchandise Mart Room 1280 

Los Angeles; James Stewart, 143 No. Robertson Blvd. 
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The ultimate in beauty and quality - 
authentic copies of period furniture 


masterpieces - Early American and 


English - and Sheffield Plate. 





SEE US AT THE A. IL. D. CONFERENCE 





Lines in our New York Display Rooms at 
TWO PARK AVENUE 





SPACE 54 - ASTOR GALLERY - APRIL 4 and 5 


Inspect our Complete Furniture and Sheffield Plate 








Breakfront 





SACKS & SONS 


BROOKLINE 46, MASS. 
NEW YORK - TWO PARK AVENUE 
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New and original designs of aluminum 
interior and exterior furniture and ac- 
cessories | 
EXHIBITING IN BOOTH 86 A.LD. SHOW 
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GARDENS OF CHINA 


By Osvald Sirén. 245 pp. New York: 
The Ronald Press Co. $30.00 


This book, beautifully illustrated in color as well as black | 
and white, is a delight to the eye and a joy to read. 

Though the subject is detailed, Mr. Sirén has great feel- | 
ing for the poetics of the Chinese way of life, and his 

European interpretation of material which others have | 
made abstruse is written with a rare combination of in- | 
sight and lucidity. The author makes it clear at the out- 

set that though the Chinese garden is something very 

special, the interior designer is not wandering far afield | 
when he tackles this subject. Because these gardens are 
works of creative imagination, the book is replete with de- 
sign ideas which cannot fail to stir anyone interested in 
any art form, and only one sideline—the very close juxta- | 
position of nature and architecture—is a discussion which | 
is full of theories which sound interesting to modern ears. 

Mr. Sirén, states at the beginning that much which is | 
essential in the Chinese garden is so elusive as to defy a | 
formal analysis, and though he thus prepares his reader | 
for a difficult time, his own deep feeling for nature, as | 
well as for more organized design forms, makes abun- 

dantly clear what he is trying to interpret to Western 

readers. In a chapter entitled, “Architectural Elements | 
of the Gardens”, the interior designer is reminded that | 
Chinese garden buildings have influenced European 
thought more than any other Chinese architectural con- 
tribution. In England, Chambers was fascinated by this | 
aspect of Eastern art, a study which became the fashion- | 
able rage, not only in England, but in France and all , 
over the Continent in the mid-18th century. Many of | 
the pagoda forms, meandering walls, and the infinite 


variety of lattices found in Chinese gardens turned up | 
in chair design, in the forms of mantel clocks, in elaborate 

brasses on commodes and in the decoration of ceramics. | 
Small wonder then that this discussion of gardens is | 
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“It all started with my 


client’s living-room carpet...” 


Why be frustrated with carpet problems? Your 
simple solution is Rugcrofters custom order hand- 
made floor fabrics. 


RUGCROFTERS, Inc. provides you with this service 
to please individual preferences. Now, your clients 
can order hand-woven rugs and carpets to match 
their wallpaper, draperies, upholstery, accessories. 


Seamless carpets in any width or length, any desired 
texture, pattern or color.* 


You will find that quality for quality, our custom- 
made carpets made to fit your installations actually 
cost less than other types of carpeting. 


Write today for name of our Rugcrofters Distributor 
who can supply you with this service. 


Send for our free illustrated brochure. 





Ugcrofters, inc. 


. Showrooms: 
143 Madison Ave., New York 16 * MUrray Hill 4-2792 
Merchandise Mart, Room 13-114, Chicago, Illinois 


Factories: 
Asheville, North Carolina * San Turce, Puerto Rico 


“Delivery in 4 weeks after color approval 
on certain qualities from our Asheville plant 
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CARE AND REPAIR OF ANTIQUES 


By Thomas H. Ormsbee. 168 pp. New York: ' 
Medill McBride Co. $3.50. 


... with distinction 


| The main value—and interest—in Mr. Ormsbee’s 
| small volume is not fairly defined by a title which sug- 
| gests a mass of other less skillful “how-to-do-it” books. 
| The meat and the charm of this discussions lies in the 
| easy beguiling way in which its author manages to put 
| over a great deal of very worthwhile information having 
| to do with the selection of antiques, at a point long be- 

fore the prospective owner is beginning to worry about 

their care or repair. Mr. Ormsbee has long been a per- 

son well known to collectors and dealers alike and his 

informal discussion loses nothing by its casual rambling 
| from fact to anecdote since in either case he is intent on 
| education. In a subject which is rife with pitfalls Mr. 

Ormsbee walks a steady path, takes his reader by the 

hand and manages to guide without being condescend- 
| ing, so that the mere tyro will be given confidence to go 
ahead on his own. The author not only tells how to find 
antiques that are worthwhile, but is not above remind- 
ing his readers of obvious sources for their own further 
research—sources like museums, which by their very 
accessibility are often overlooked by the earnest seeker 
after some sort of divining rod which will point out the 
good from the bad. The delight of this book lies in its 
good down-to-earth, sensible quality, and its informal ‘ 
style. For any interior designer or client who feels that 
the subject of antiques is needlessly cloaked in mystery, 
this is emphatically their book. For anyone who feels 
that he or she knows something of the antique world, 
Mr. Ormsbee’s book is still good for its original purpose, 
as titled—the care and repair of antiques. The author 


is a person who has written and lectured for years on the 
me imp tcily subject of old things and he is not likely to turn an in- 











tricate subject over to an amateur with a tool shop. 
What he does do is point out the more obvious little 


th, f N ° | things which a proud owner may do for himself: any 
a eles | major operation should be left to the experts and the 
specialists. 
GRYUUFING. 

Changing Modes * 
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Herry Moyers 


MANUFACTURERS OF DISTINGUISHED FURNITURE WILLOW & REED ART WORK 


18 EAST 50th ST. NEW YORK, N. Y. poms 
One Park Ave. New York, N.Y. 
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LORD AND ADAMS New York E. VIRGINIA KEMPER Chicago GEORGE E. BROWN, Jr. San Francisco JAMES STEWART Los Angeles BEN HANNEWYK Dallas 


JERRY TREFZGER Cincinnati THEODORE JOHNSON St. Paul 


BURTON C. V’SOSKE Grand Rapids CHARLES E. SMITH Boston 








Announcing the arrival of a new shipment of 
FRENCH and ITALIAN Country Furniture. 





orlé: 


zgRrFwWJU RE 
REPRODUCTIONS 
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ANTIQUES .. 





New York 
149 E. 53rd St. (between Lex. and 3rd) 


8752 Sunset Bivd., Los Angeles, California 

















To Make Your Decorating Assignments 
More Profitable, Get Acquainted With 


MASTERS 


GIANT NEW YORK FACILITIES 


TELEVISION AIRCONDITIONING PHOTO EQUIPMENT 
RADIO UnErs GIFTWARES 
ELECTRICAL BAR & 

APPLIANCES RUMPUS ROOM FURNITURE 
REFRIGERATORS Oe aaa BEDDING 
RANGES JUVENILE 

RNITURE 
DISHWASHERS GLASSWARE sues 
snseinnen LUGGAGE 

MACHINES JEWELRY OCCASIONALS 
IRONERS CAMERAS RUGS & CARPETS 


TWO GREAT SHOPPING CENTERS 
IN NEW YORK 


MASTERS 


MAIN STORE FURNITURE ANNEX 
66 WEST 48th ST. 457 WEST 40th ST. 
NEW YORK 19, N. Y. NEW YORK 18, N. Y. 


(Next Door to (Adjoining Entrances and 
Rockefeller Center) Exits of Lincoln Tunnel) 
PLaza 7-2325 LOngacre 3-1222 
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THE CLAVERING CHILDREN 
A PAINTING BY GEORGE ROMNEY 


This firm offers a system of continuing an- 
nual inspections of painting collections with 
respect to cleaning, lighting, framing and 
such other services as may be required to 
keep them in pristine condition. The inspec- 
tions are made without charge. Inquiries 


are invited. 


SCOTT & FOWLES 


PAINTINGS 
745 Fifth Avenue, New York 22, N. Y. 


Squibb Building Telephone: 
16th Floor PLaza 9-3414 
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Books. Continued from page 80 


the country. The danger in such a method is the com- 
mon one of being either too obvious or too esoteric. The 
authors here have managed to select a group which is 
consistently interesting, and not too hackneyed as to 
either artist or subject. More than that, they have 
wisely held themselves to a few examples, reproduced in 
a size large enough to be analyzed without a magnifying 
glass. Similarly, their text is brief and to the point. 
Though the book is intended as a clarification of the 
purposes behind modern art, and is primarily designed to 
point out the sanity inherent in the modernists’ approach 
which doubting Thomases challenge, the authors are not 
apologists. They have used the historic method to show 
that abstraction is a very ancient device indeed, a fact 
which they have made visually indisputable through 
their method of juxtaposition. By keeping strictly to an 
expository text, the usual personalities and polemics as- 
sociated with any discussion of modern art are avoided. 
The result makes for clarity and interest, not only to the 
layman, for whom this book was written, but to anyone 
following new trends. 





Market continued 


SEYMOUR’S NEW SHOWROOM 


Abstract displays of fabrics—and a color line which 
promises to be a delight to the interior designer 
on the hunt for ranges from the popular to the un- 
usual—are the highpoints of the smart new street- 
level showroom of Seymour Fabrics, Inc., 450 
Fourth Avenue, in New York. Over two-hundred 
fabrics—in all types, and catering to all periods— 
are on display. Sixty or so are new, and among 
these latter are ensembled velvets, one a plain, its 
sister-fabric a diamond jacquard-weave—in twenty- 
one striking colors. Their plain vat-dyed chintz, 36” 
wide, shown in 38 colors is $1.50, or $3.40 quilted— 
retail. And there is a large selection of drapery and 
upholstery numbers hand-printed on spun rayon 
and linen, textures, damasks, nubby fabrics, and so 
forth. The price ranges are a joy—happy choice 
for the “budget-and-up” jobs with variety enough 
to please many a taste. 


STUDY IN FRENCH PROVINCIAL MOOD 

A new desk in the French Provincial manner, 
created by Richard Wheelwright, 227 East 56th 
Street, in New York, has a flat, leather-covered top, 
serves as an efficiency-corner in a busy room. 34” 
long, 20” wide, and 29” high, this No. 470 is de- 
signed in the finest walnut, has a pull-out slide on 
either side for extra room (leather insets on these) , 
and may be ordered in any of their large selection 
of wood or painted finishes. Two drawers in the 
front come paper-lined or painted. In all, a smart 


new item—worth a look! 
Continued on page 84 
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| “HYDRANGEA”... a charming new handprint wallpaper 





pisplayed ot MIBIT Colorful floral motif on harmonizing background—27 ins. wide by 10 ft. long. Four 

1. A. D- eens different color combinations in stock; also made to your own color specifications. 
jaldor! : 

w Samples upon request. A. H. JACOBS COMPANY, 509 Madison Ave., N.Y.C. 
t 
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PICTURES 





GOUACHES 








SAXON & CLEMENS 


64 East 55th St., New York City 
PL 9-5791 











JOHN GERALD INC. 
, 18 EAST 50th STREET, NEW YORK 22, PLaza 9-2235 
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Murror, 

Mirror 

on 

the 
Wall... 





this is fairest of them all. 
This, the classical elegance of a Newcomb mirror 
fused with the history of distinguished American 
living for more than 130 years. Cherished in 
the memory and records of living American 
families . . . living American homes .. . for the 
exclusively personal ownership of every Newcomb 
mirror . . . every Newcomb furniture piece. 


MIRRORS e ANTIQUE and REPRODUCTION FURNITURE | 


208-10 East 52nd Street * New York, N.Y. 





Representatives: 
E. VIRGINIA KEMPER, Merchandise Mart, Chicago 
R. COSLETTE & ASSOC., 710 W. 7th St., Los Angeles 
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Market. Continued from page 82 


NEW SHOWROOM FOR DECORATIVE 
ACCESSORIES FROM ISRAEL 


In an effect to promote and establish markets for 
a line of giftware and decorative accessories im- 
ported exclusively to this country by the manufac- 
turing concerns of “Mir” and “Jungreis,” who co- 
ordinate a series of craft shops in Jerusalem, Haifa, 
and Tel Aviv, the Palestine Galleries for Arts and 
Crafts has opened a permanent showroom at 41 
East 42nd Street, in New York. A non-profit proj- 
ect of the Palestine Foundation Fund, this exhibit 
will display objects of art, modern jewelry, and 
such home furnishings accessories as ceramics, oxi- 
dized bronzes, baked enamelware on copper, sterl- 
ing silver, and related materials fashioned in Israel. 
These unusual and decoratively interesting items 
are the work of recent immigrants from Europe 
who are building, in their new country, a proud 

‘ new industry, one of those upon which they base 
their hope for national self-sufficiency. Modified to 
suit modern tastes, these creations show a definite 
tradition of articles typical of a civilization dating 
back to the Biblical period—are, therefore, histori- 
cally valuable as well as practical (and priced) for 
today’s use. Orders will be accepted now for items 
which are expected to be coming through in quan- 
tity by early fall of this year. 


NEW ADDRESS TO NOTE 

The new showroom of Waldron Associates has 
been, as of the first of this month, at 1230 Second 
Avenue, in New York. Here, in quarters four times 
as spacious as their previous headquarters, they 
display their well-known line of furniture, lamps 
and accessories. Among the latter, sabutan (a gray- 
ish plant-leaf from the West Indies), makes in- 
teresting wastepaper baskets, screens, and lamp 
shades—adds a touch of the tropical to their mod- 
ern collection. 


NOTICE TO SUBSCRIBERS 
We have arranged for the binding of Interior Design 
and Decoration. This service is available to you as a 
subscriber. A substantial binding can be obtained for 
issues from April 1949, through December 1949, at a 
cost of $3.25 for the nine issues. 





E.E.G. 


FRAME § MIRROR COMPANY 


Reproductions of Finest Handcarved Frames and 


Mirrors. Specialists in Repairing Antique Frames. 


414 EAST 75th STREET NEW YORK 21, N. Y 
Regent 7-3833 
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American 
and English 
Antiques 


Five Floors of 
furniture, china, 
silver, brass, 
fire-place fittings. 


Selected from our genuine 
English 18th Century furniture 
the mahogany Chippendale 
stand and. rare small Queen 
Anne arm chair. 








GINSBURG & LEVY 


ANTIQUARIANS SINCE 1901 
815 MADISON AVENUE at 68th STREET © NEW YORK 21, N. Y. ® RH 4-1352 











We extend a cordial greeting 
to members of 
The American Institute of Decorators 
attending their 
Nineteenth Annual Conference. 


Our collection of decorative 
fabrics, carpets, and wallpapers 
will be on exhibit in booth 32 
during the Trades Show. 


e 
ulore 
© bee © FABRIC e nition) 


13 East 53 Street, New York 








Gould Morgan Crosby, 420 Boylston St., Boston, Mass. 

Isaac Abernathy, PO Box 1307, Dallas, Texas 

James Stewart, 143 No. Robertson Blvd., Los Angeles, Calif. 
Frederick George Bruns, 442 Post St., San Francisco, Calif. 








BY APPOINTMENT TO Reis - M. QUEEN MARY 


FINE ART OEALERS 


FRANK 
PARTRIDGE 
& SONS 


6 West 56th Street 
NEW YORK 
Clrele 7-2050 
LONDON 
144, New Bond St., W. 1 
Also a permanent exhibition at 
Claiborne, Reed & Pate 


2925 Fairmount St. 
Dallas 4, Texas 


Antique Furniture 
Ofek of Cart 


ape 


ae. alba Litas 





An unusual George I mahogany 
circular whatnot. Height 4’ 


ANTIQUAX: 
A polish of proven merit for old furniture. 
One pound tin $3.50 (Plus 25¢ for mailing). 








INTERIOR DESIGN AND DECORATION MARCH 1950 


85 











Le 


TUE 


SU 


Be 


A. I. D. members are cor- 
dially invited to visit our 
booth #22 at the Waldorf- 
Astoria Trade Exhibit, as 
well as our show room. 
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Since 1879...A distinguished selection 


of fireplaces and accessories 
159 East 54 St., New York 22 
PL. 9-8210 


VTE eee 


One of our new ship- 
ments of 18th Century 
English carved pine 
mantels. 
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Italian 





OLIVIERI 


18th Century furniture and incidental pieces . 


Setiains a 
whe lig ues 


BIENVENU aux Membres de l'Institut 


des Decorateurs 


_. The French Antique Company, Inc. 


127 EAST 57th STREET, NEW YORK 22, N. Y. 


Eldorado 5-0413 
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957 Third Avenue (between 57th and 58th Streets) 
New York 22, N. Y., U.S.A., PLaza 5-5096 


Fondée en 1928 par Madame Anna Guérin, 
importatrice des meubles frangais provengeaux 





Vous trouverez chez nous la plus grande et la plus 
variée collection des Etats-Unis de meubles anciens 
et d’objets d’art des provinces frangaises 


AMERICA’S LARGEST COLLECTION OF FRENCH 
PROVINCIAL ANTIQUES AND ACCESSORIES 
ENGLISH SPOKEN 


INTERIOR DESIGN AND DECORATION MARCH 1950 














The Taft Museum, continued from page 55 

cate flowers laid on in golf leaf, superb examples of the 
middle of the 18th century. Elsewhere is a console of 
great grace and distinction in faded yellow-red with ac- 
cents of silver, placed under the portrait of a white 
wigged youth in a red coat. A rare bombé commode in 
walnut is flanked by a pair of painted Italian interpre- 
tations of the Louis XVI style in Naples yellow. Every- 
where the most fanciful extravagances of the rococo 
serve as foils for Neo-Classic Empire and Directoire 
pieces, held firmy under the design thumb of Napoleon 
and his ubiquitous family, yet irrepressibly gay and south- 
ern in paint and gilding, where French designers would 
have used mahogany and metal. 

In accessories, the standard is maintained. Paintings 
of the school of Canaletto, Pannini, Bataglioli, engrav- 
ings of dignitaries of the period, views of Naples and 
other Italian cities, trompe loeil pictures, painted wood 
panels with floral and chinoiserie motifs, fragments of 
wallpaper and mirrors decorate the walls. On the con- 
soles and commodes are ranged objects of the period: 
rare Pistoria urns, Justiani pineapples, Ginori porcelain 
plates, Milano faience tureens and platters, Guistiniani 
porcelain vases, Deruta tureens, Capo di Monte figurines, 
Chinese figures and typical blackamoors. Innumerable 
small lacquered trays with soft yellow and soft green 
grounds patterned with exotic birds, flowers, pagodas, 
gardens, and chinese temples are scattered about the 
room. 

Mr. Morgan is quite conscious of the fact that much 
of the charm of Venice—her architecture, her furnish- 
ings, and her painting—has always a slightly unreal, 
theatrical quality. Her’s is the luxury of decadence, where 
the gilt is always a little tarnished through years of damp- 
ness and decay. Much of that irresistible appeal is ap- 
parent in this exhibition. 








Market continued 
THE ELEGANCE OF SILVER 


Treasures in silverware are on display to the trade 
at the just-opened showroom of Michael Feinberg 
Inc., 22 West 48th Street, New York. Mr. Fein- 
berg has recently returned from Europe where he 
personally tracked down magnificent examples of 
the elegant craft, and brought them back to be as- 
sembled in one impressive grouping at his new 
showroom. An old Sheffield épergne, circa 1810, 
fine old Sheffield wine coolers, Georgian soup la- 
dles, coffee pots, and wine funnels, are all shown. 
Old Sheffield cruet bottles, all with their original 
Waterford glass, are numbered among the many 
pieces. Fabulous old egg boilers, tureens, and meat 
platters would grace homes where traditional holds 
sway, and could add the needed touch of charm 
in homes tending toward the modern. A visit can 
be not only an interesting view of charming old 
items, but an historical tour of the silversmith’s 
art, so well versed in the subject is the founder of 
this firm. 
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GILDED ® 
PIER @ 


MIRROR e 


Vertical frame in relief 
with dual beveled mirror 
plate. Height 52”, Width 26” 


—Circa 1710— 


D. MILCH & SON, inc. 


Manufacturers of Fine Reproductions 
and Original Designs 


238 E. 44 St. N. Y. 17, N. Y. 


WEST COAST REPRESENTATIVE 
Boyer Brown, Inc. 
8800 Beverly Blvd., Los Angeles, Cal. 
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MOTTAHEDEH & SONS 
225 Fifth Avenue, New York 10, N. Y. 
1215 Merchandise Mart, Chicago 54, IIl. 








From a group of 
ceramic Norman- 
die figures—17” 
long. 


A visit to our show- 
rooms at this time 
will be of special in- 
terest due to the 
recent shipments of 
antique and modern 
accessories. 





mal 











custom-made | 
modern 
originals | 


Bold concepts of timeless design... 
yours or ours... to bring you 

new and iq expr i 

of beauty from the hands of 

our mastercraftsmen. 





Remember—you and your clients 
are always welcome 
at our display showrooms. 
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furniture ¢ designs, inc. 
320 East 63rd Street - New York 21, N.Y. 


REgent 7-3640 
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| A Wallpaper 
Inspiration 


“QUEEN ANNE” 
CHINTZ 


FREE! Send today for sample 
or see it at our showrooms. 


* w..s. LLOYD c.,tn. 


48 West 48th St. 
New York 19, N. Y. 
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Old English Furniture and Fine Reproductions 


LOUIS L. ALLEN, Inc. 


107 EAST 57TH STREET, NEW YORK CITY 22 
RITZ TOWER Tel. PLaza 3-2958 
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Fringes, continued from page 76 

quite half an inch thick, and is of the same crimson 
ground, relieved simply by the appearance of a gold 
cord (like that festooning the curtains,) thrown upon 
it in such a manner as to form a close succession of short 
irregular curves, no one overlaying the other. This car- 
pet has no border. The paper on the walls is of a glossy, 
silvery hue, intermingled with small Arabesque devices 
of a fainter tint of the prevalent crimson. Many paintings 
relieve the expanse of the paper. These are chiefly land- 
scapes of an imaginative cast, such as the fairy grottoes 
of Stanfield, or the Lake of the Dismal Swamp of our 
own Chapman. The tone of each is warm but dark— 
there are no brilliant effects. Not one of the pictures is 
of small size. Diminutive paintings give that spotty look 
to a room which is the blemish of so many a fine work 
of art overtouched. The frames are broad, but not deep, 
and richly carved, without being filigreed. Their pro- 
fuse gilding gives them the whole lustre of gold. They 
lie flat upon the walls, and do not hang off with cords. 
The designs themselves may, sometimes, be best seen 
in this latter position, but the general appearance of the 
chamber is injured. No mirror is visible—nor chairs. Two 
large sofas, of rose-wood and crimson silk, form the only 
seats. There is a piano-forte—also of rose-wood, and 
without cover. Mahogany has been avoided. An octag- 
onal table, formed entirely of the richest gold-threaded 
marble, is placed near one of the sofas—this table is also 
without cover—the drapery of the curtains has been 
thought sufficient. Four large and gorgeous Sévres vases, 
in which grow a number of sweet vivid flowers in full 
bloom, occupy the angles of the room. A tall and mag- 
nificent candelabrum, bearing a small antique lamp with 
strongly perfumed oil, is standing near the head of my 
sleeping friend. Some light and graceful hanging shelves, 
with golden edges and crimson silk cords with gold tas- 
sels, sustain two or three hundred magnificently-bound 
books. Beyond these things there is no furniture, if we 
except an Argand lamp, with a plain crimson-tinted glass 
shade, which depends from the lofty ceiling by a single 
gold chain, and throws a subdued but magical radiance 
over all.” 

Today, hand loom operation is gradually fading out of 
the picture, in an age when the power loom is eight 
times faster in production. A full shaft loom, for in- 
stance, has sixteen spaces and makes four yards of fringe 
an hour; a pic loom with the same number of spaces 
makes nine yards. More and more hand loom weavers 
are converted over to power looms every year, and old 
artisans are not being replaced by younger men. Yet 
certain operations are still done by hand in much the 
same way that they have been done for centuries. In the 
spinning department, plain cotton threads are covered 
by the spinner with silk, one man walking slowly down 
a long corridor of shining threads. Some yarns, too heavy 
to be “quilled” or wound by machine, must still be 
wound by hand on the wheel. Moulds, made of wood for 
tassels are always covered by hand, and tassels are added 
to heading by hand, some fringes requiring more than 


Continued on page 93 
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figure 
of 
SPECIAL 
INTEREST 


to the 
decorator 


One of the largest and 





finest selections of hand 
carved and gilded wall 
brackets, sconces and 


Two-candle wall sconce hand- 
carved and gilded 29” x 10” mirrors. 


Snferiors Import Gompany 


231 EAST 51st STREET 
NEW YORK 22, N. Y., PL 3-4954 
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Light shield removes 
upward glare-in- 
creases downward re- 
flection . . . Height 
21”—Shade 16” ad- 
justable in height 
. Finished in Satin 
Chrome, Polished 
Chrome, Brushed or 
Polished Brass. 


3-Rod Fable Lamp 
Hh 





978 FIRST AVE. 


NEW YORK 22, N. Y. 
PLaza 9-4932 


















WW I Croydon 


SAN FRANCISCO 
1300 Pacific Ave. 


NEW YORK CITY 
162 E. 59th St 
CINCINNATI 
504 Neoves Building 


CLEVELAND 
372 Hanna Building 


WASHINGTON D. C. 
1327 Connecticut 
Ave. N.W. 


For your convenience, CROYDON offices 
are now located in America’s major cities. 
Sample lengths of our famed hand-screened 
originals by Leon Gordon Miller and other 
exclusive decorative fabric creations may be 
obtained at any office. In CROYDON fabrics, the 
particular decorator and designer will find 
an atmosphere of distinctive luxury, with 
moderate pricing to entice all. 


decorative fabric creations by 


Crovdon 


TRADE MARK 
266 S. 19th St., Philadelphia 3, Pa. 


Visit CROYDON ot the A.I.D. CONVENTION, Room 22 
Waldorf-Astoria Hotel * April 3-5 
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Apartment. Continued from page 43 

In the dining room, as in the drawing room and the 
library, the sure handiwork of the interior designer is 
evidenced in the architectural change that has been 
wrought by breaking through a wall and curving it to 
enlarge the room and afford space for the pair of mir- 
rored niches holding antique crystal candelabra. 

The master bedroom and guest room are separated 
from the main part of the apartment by a little hall 
flanked by dressing rooms and two bathrooms. The guest 
bathroom is interesting for having been altered from a 
larger bathroom so as to gain the space for a second 
dressing room. This bathroom, with a pink and white 
color scheme, is now smaller but still big enough for a 
full-size tub and a shaped rose marble shelf surrounding 
the wash basin. The master bathroom is also interesting 
because the interior designer had the tub removed and 
the space utilized for closets to hold bathrobes and towels. 

The guest room has a color scheme designed entirely 
in pinks and greys which was inspired by the chintz used 
at the windows and paneled flat against the wall behind 
the beds. The undercurtains and bedspreads of embroid- 
ered organdy are a fitting complement to the white car- 
pet, delicate coloring and eighteenth-century style ma- 
hogany furniture in the room. 

Gray, pink and white were selected as the color scheme 
for the master bedroom, and the colors have been accen- 
tuated by the furnishings in various ways. The furniture, 
except for a pair of antique Louis XV armchairs and a 
vitrine-top table at the window, an eighteenth-century 
beau brummel beside one of the beds and a Louis XVI 


screen table at the other, has all been painted antique 


white with undertones of pink and white that is most 
decorative with the pink walls and white carpet. The 
draperies here have been specially designed from a color- 
ful chintz bearing a floral pattern in greys, white, pink, 
gold and deepest green; undercurtains are off-white 


| gauze. The beds have upholstered panels and specially 


designed bedspreads of gray fabric in the same shade as 
appears in the draperies. The balance between antique 
and modern pieces in this charming room has been stead- 
fastly maintained by old accessories individually selected. 
These accessories include specially designed lamps made 
from antique objects and bearing hand-made shades of 


| silk gauze. 


The entire apartment, as a study of its plan will reveal, 
represents an authoritative coordination of interior de- 


_ sign and architecture by the interior designer, and she 


has brought to her client not only the full knowledge 
derived from experience and sound training, but the 
assurance as well of a job well done. 





POSITION WANTED 


Secretary, having six years of business experience desires position 


| with decorator or architect, full or part time. Well versed in 


interior decorating field, recent graduate from N. Y. School 
of Interior Decorating, college background. Write Box #105, 


| Interior Design and Decoration, 40 E. 49th St., N. Y. 17, i ie # 
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“Pinecroft’ Early American 


Pine Furniture 


Made today with all the same painstaking 
care and skill of Colonial craftsmen. Of 
the finest hard quality knotty pine which 
insures durability and fine appearance. 
Hand rubbed over and over again giving 
a satin-smooth finish. Of a rich honey 
color, they are antiqued and lacquered 
and are surprisingly reasonable in price. 
Hutch Tables, Lazy Susan Tables to seat 
8 or 10 people, Lazy Susan Cocktail 
Tables, Cobblers Benches, Folding Stands 
with trays, Sawbuck Cocktail and Dining 
Tables, Captains Chairs, Tavern Tables, 
Mt. Vernon Bench, etc. etc. 

















Only those DECORATORS are wel- 
come who have a shop and carry at 
least a little stock 


No clients—please 








Catalog Requests 
on Your Letter-Head 


sole AGENT: HERMAN KASHINS not inc.) 


dE 225 Fifth Avenue, New York 10, N. Y. 
HAVE YOU OUR 1949-1950 TOLE LAMP 44 PAGE CATALOG? 























of SERVICE & GUIDANCE to INTERIOR 
DECORATORS 


FIFTY YEARS | 


¥ 


Leopold Colombe & Bro. : 
Onportrs an) Hahere of Fine “Durniture 


New Catalog on request 











& 
Regency Style bed with upholstered panel = 
available in any size bat 
FOUR FLOORS OF ENGLISH AND AMERI- r 
CAN ANTIQUES AND FINE REPRODUC- See 
TIONS TO THE TRADE. ESTABLISHED 1900 Fo © new york 22, W. ¥ 
FLORIAN PAPP, Inc. ti 


. Cen ee ee -6996 

516 Madison Avenue New York 22, N. Y. or C 5-6 
between 53rd and 54th Street 2© BS 

’ Tel. PLaza 3-2270 
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PURNITERE COMPANY, Tt 
Gesignors and Manufectavers of Ione Yphelatoeed Seanitee 
43 BAST 19 = VEW YORK 3, N.Y. 





WELCOME A.I.D. 


May we take this occasion to extend 
a cordial invitation to you to visit our 
showroom during your stay in New 
York. 

















STAIR & Co 


59 East 57th Street, New York aa 
Old English Furniture and Porcelain 


wtleveand Me age > 

; ao fe Sagi. ‘ ie Bias 

fe 1 Coseneo ofyjeectt Shifews fo thesacd. 
Senrlowrater 





ra our extensive line of shades, floor and table 
lamps, in an unlimited variety of design and 
style. 


The unique shade illustrated has hand written documents, of antique 
British origin, on genuine sheepskin. These documents comprise mar- 
riage contracts, transfer of land and last wills. They were witnessed 
and the seals are visible on the shade. 


S.P. Skinner Co., Inc. 


225 Fifth Ave. New York 10, N. Y. 














STAIR & CO.,59 East 57th St., VOlunteer 5-7620 ‘i 
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Fringes continued from page 89 


Pink IALU NAVE U ie 


cna / 


hy NSuwill, 7 


two hundred and eighty-eight tassels in a yard. The aver- 
age time consumed in making a complete tie-back is 
from six to eight hours.All this adds up to obvious costs 
for skilled labor for which there is no short cut. 

About 1900, when the revolt began against the stuffi- 
ness of Victorian decoration, the use of fringes, tassels, 
gimps and galoons had reached almost an all-time high. 
From Edwardian interiors down to the present day, one 
school of thought in interior design has searched con- 
stantly for new forms, to the exclusion of all that had 
been created in the past, including trimmings. Though 
much has been newly designed especially for modern 
fabrics and modern interiors, the field of trimmings is un- 
excelled today in the reproduction or the redesigning of 
all the great design periods of the past. In this vast store- 
house of design there is likely to be no substitute for a 
keen eye for research, coupled with pride of execution 
which is fortunately so much a standard among the 
better manufacturers that the interior designer has long 
taken the products of a trimming department for 
granted. Not so with the artisans themselves who view 
the products of their handiwork with the fierce pride of 
the true artisan working in an ancient tradition. 


Note about the Author 


Miss Donnell, a graduate of Smith College, took 
her Masters Degree in Fine Arts at New York Uni- 
versity. She studied at the Sorbonne and at the 
University of Gottingen and also at the School of 
Applied Design for Women and at Parsons. She 
was Assistant Curator of Prints in the Mertopolitan 
Museum and later Keeper of Prints and Drawings 
at the Cooper Union Museum for the Arts of Deco- 
ration. She has written extensively for art periodi- 
cals and is the author of “A. J. Davis and the 
Gothic Revival”, “The Van Rensslaer Wallpaper 
and J. B. Jackson”, “Carriages in Early America”, 
and is co-author with Fiske Kimball of “The Crea- 
tors of the Chippendale Style.” She is now doing 


free lance research and writing. 





CHANGE IN PERSONNEL 


Eee 


Miss Helen Kroll (Mrs. Milton L. Kramer) an- 
nounces that she has terminated her assocation with | Inquire for diagrams illust 
Boris Kroll Fabrics Inc., as of February 1. Miss | the flexibility of the Bradley Ensembles 
Kroll established the firm of Krohlen Fabrics in 
1936, subsequently reorganizing under the name of 
Cromwell Fabrics. She returned to commercial de- 
signing in 1948, after the war years when she was | 7) aN / ae yy. 
‘\ 


j j j 
iy: } / 
active in occupational therapy. FRC —~h Yradtey ( Opiepraan 


SHOWROOMS: 22 EAST FORTY-NINTH STREET 
Plaza 9-515] NEW YORK 17.N._ ¥ 





“The quality of Selected Woods and Hand Finish 


guarantee durability and long life.’’ 


-—_ totes 5 BY ail Contract and special order work solicited. 


; - 1360. 
> THE ALBANO([OMPANY, Inc. svownooms OT Un ees 

















THE UNUSUAL 


IN CHANDELIERS 











—= 


Antique 











Imported 


American Provincial Dining Room in 
Oak and Chestnut. 
Available in light Dusty Acorn or Chestnut finish. 


= 


Reproductions 


GREENE’ 


LIGHTING FIXTURES, INC. 
422 West 42nd STREET, NEW YORK 18 
LOngacre 5-8516 @ At Lincoln Tunnel Exit 


ie er ie eee ee ime ine a 





Write for beautifully illustrated catalogue. 


OLD HICKORY FURNITURE (C0. 


A= SPA PATRAS 7.7 ef 4 Oe A 
>| 
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Space 628-62 
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Market continued 


SMART LAMPS IN A 

NEW TECHNIQUE 

The medium of Hydracal (actually a type of 
plaster, but with the strength of china), has in- 
trigued Donald Hansen, 319 Sixth Avenue, New 
York, so that he designed a group of lamp bases 
which are perfectly keyed to this new material. 
The prices are a combination of good working 
techniques and youthful generosity, we think, 
most retailing for $25, some even less, and a couple 
for $40. Mr. Hansen has tried to design a lamp for 
almost every room in the house—whatever period 
—and we list just a few to suggest the versatility 
here. “The Mikado”, 26” tall, simulates the grain 
of wood; “Card Lamp”, a natural for the canasta 
lover of today, and the who-knows-what-game of 
tomorrow, has the King of Hearts on one side, his 
mate on the other, stands 26” high in either a 
persimmon-red or a mottled black-and-white ef- 
fect. A “Primitive” head is topped by a monks- 
cloth shade; the “Log Lamp” is 34” high, simu- 
lates moss grown lazy on the stump; and a new 
series of Pennsylvania Dutch bases include “The 
Owl”, “The Hen”, and “The Rooster”—ingeni- 
ously done in striking whitewash finish or in tones 
more closely resembling the live fowl-life in wood- 
surface graining. For the devotee of the obelisk, 
there is one uniquely in ruin—its decadent state 
shown by bits broken away in realistic manner 
Children’s lamps include small sailor and pirate 
heads in vivid color, clown-and-dog figures, and 
the favorite monkey and organ-grinder—complete 
even to the gay bandana peeking from the music- 
maker’s back pocket. Prices include shades— 
equally imaginative in design and treatment. 


NEW VALUES IN TREASURES 


A hurried trip to the Continent, the purchasing of 
goods bought at the new foreign rate of exchange, 
and Mottahedeh & Sons, at 225 Fifth Avenue, New 
York, and 1215 Merchandise Mart in Chicago, 
were able to announce a lowered-price policy on 
every modern and antique import. Stock already 
in their possession has been devalued also, accord- 
ing to the new rates—which makes this a very good 
price story for your client interested in fine mer- 
chandise with attractive “bargain” tags. 


APPOINTMENT AT HAMBRO HOUSE 


Mr. Harvey Burton, who has for many years mer- 
chandised home furnishing departments in leading 
department stores and chain operations throughout 
the country, has been appointed Executive Director 
of The Hambro House of Design, 19 East 53rd 
Street, in New York. 
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“Floral Plaid” —a new 36” chintz in six beautiful colors. 


JOFA. 


Established 1823 
45 EAST 53RD STREET, NEW YORK 22 


Boston Chicago Leos Angeles 
420 Boylston Street Merchandise Mart 100 N. Robertson Blvd. 
San Francisco Paris 
442 Post Street 8 Rue Ambroise Thomas 
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please those who appreciate the finest 


Bor Grrmiture Sou 
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C& CABINET MAKERS )D 
— ee —- 
10 MiLtinG RoAp. HOLLAND.MICHIGAN 
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Executive Offices: 
EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 









INTERIOR DESIGN AND DECORATION MARCH 1950 


ae 


Mess 


ee Me Wd 
ba 4 ae Sette rate . 
‘ coat tare” * 
mi ema aah a 
sos WR at nt 8 ET n 





+ 
‘ 
e 
a 
| 
- ie c 
3 > 
fap 
r + & 
ae | ee S 
Bs wt 5 | 
‘ ee 
b. x 
& ne 
x . t 
f i 
& ; 





~ oe of French Provincial Furniture 


C 6 ard | Wheel Ww lie; ight 
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NEW YORK LOS ANGELES CHICAGO 
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WAREHAM STREET BOSTON 444 
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